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KAMEHOT OJ1 PObA
(Monoapama)

Ha Ilagnuna Monmuwesa 00

c. Pobu, Jlepuncko - Makeoonuja u
Ha cume Oeya dezanuyu (u3opKanu)
00 nopoobena Ezejcka Makedonuja

(llagnuna, 85 eoduwna sxncena, co bagHu wexopu ce 006aUHICY8A O
nopmuyemo Ha cgojama Kyka o Pobu, npexy xoe 3a nocneden
nam usnese Ha ceojama 15 2oouwina eospacm 6o 1948 coouna.
Bo3z6yoeno ce 3aenedysa u eu oomepysa cume oemanu Ha
Hej3uHama KyKa, Co3u U Hasupaam Ha ouume (Co3u ce
mpKanaam no oopazume), ja HUWA 21a8ama u 01a00Ko U30UULY8a.
Ce 06udysa doa 2o omeopu nopmemo, HO moa e 3ameopero. 1o
3ampecysa u moa co kpykarse ce omsopa. Cednysa 0o Hezo.
Hexonxy namu 2o omeopa u 3ameopa — ciyuajru 20 36yKom, ce
6030y0y8a 00 ,, necHama ‘“‘Ha KPYKaremo Ha NOpmemo)

IMTABJIMHA:  (Bos6yoeno) Exe... To niperno3HaBaM KPIKAmbETO. ..
KaKo JIeTe, Ce ceKaBaM Kora ce KpjiaBMme U ce
OeceBMe Ha paydkara oJ OPTETO..., & Majka caMmo
HE Kapallle... 1a He TO CKPIIUME... HCTO KPIKAhe,
UCTa TiecHa... [1aToT Me JjoHece mak Tyka, Me
JIOHECe Ha3ajl, IOBTOPHO Ja CH ja OJPKUBEaM
MJIaJIOCTA... KOja oBlie MU Oerre ykpaaeHa. Ce
cekaBaM, TaTKo (ce npexkpcmysa) NecHa Ja My ¢
3eMjaTa, TATKO CEKOTalll MU BeJIelIe Kora ro
mpamieBMe rpaoT u Mucepkara: Ilaspo, He ce Mauw,
MUPEJOT HAUKOTAI HE MOKEII J1a TO HCKOPEHHIIL. ..
TH IO UCKOITYBaIll, a TOj YIITE MOBEKE PACTH...
(uenomu) MakeOHIIUTE CE KAKO MUPEJOT —
TPOCKaTa, HUKOTrall HeMa J1a MOKart J1a HE CoTparT.



Ete mojmoB. COHOT MU ce HCTIONHHU, J1a CH ja
rorajaMm BpaTaTa U KBakaTta Koja CeKoj JIeH ja
OTBOpAaB M 3aTBOPAB, K€ I'M UCKayaM MaK
CKaJIMHATA... O]l KaMapara Jia Th codepam jajiara,
Ia ja 3arpeam ¢ypHaTa ¥ Aa UcredaM MUCEPHHUK...
ax mTo y0aBo ke 3aMHpHuca KyKasa...

(Henaoejno, ce cennysa. Q0 kykama uzne2yéa HU30K u 0ebell 4Y06eK
co 3acykanu mycmayu — 3acmanyea Hao Ilaenuna)

Bunu ro ma 0Boj, Kako raoioT Ja U3IEeroi o Mo
3emMja.

(I'nacom na I'pxom ja pacnopyea mumunama Kaxko epom 00 6eopo
Hebo u 20 ckamenysa cpyemo na Ilagnuna)

I'PKOT: (Ha 2puxu) Tu temuc? (Ito 6apam?) ITja u ce?
(Koja cu?)

IMABJIMHA:  (Ce ucnpasa) Jac cym IlaBnuna, Ha
MyHTHIIIOBH...]10} IOB... JI0jJ0B Jia CH ja BHIaM
MojaTa KyKka.

I'PKOT: (Ha epuxu - oomaenysa co pakama) depra!
®epra! (beraj!). (Ce uyxa no epadume) Jln xomy!
Ju xomy! (Moja! Moja!) ®epra! (beraj!)

I[MABJIMHA:  (36yremo) Ax! [lojnoB na My JaM MaJKy BOjIia Ha
1aboT... OHOj OHJIE BO JIBOPOT... C& UCYIIHI
3aBajigjaTa.

I'PKOT: ®ure, Ta ce narocu o ckwioc! (beraj, kydero - ke
Te ymnaBu!)

ITABJIMHA: He me mianmm necoT mapruiaHuHCKH, He! [emxam
CH IO Hay4WJI 1O TPUKH ja Jadu. AMa aKo, ¥ T0j
KaKo MEHE € 3all0eH cO MaKkeAOHCKO Miieko. Toj
camo BH€ O] JKaJl, aMa HeMa JIa Me KacHe.
JBajuarta Hue *exTa ja TacCHEMe O UCTHOT OyHap.



Hoaram ox nameden nat. Jlaj Mu 6apem Boja 11a ce
HanujaM of OyHapoT, MpaIIHAaTa J1a ja U3MHjaM...

I'PKOT: Oxu! ®epra! (He! beraj!)

[TABJIMHA: Mope CHHKO, TH CH 9y>K[, Halll ja3uK He JaQuIil.
IIto 6apam oBme? Ox Kaae CH JOIION Ja MU T'O
ragum ABopoT. Tu cu curypHo IIpocsurec —
(ITpocsur). I1ITO HE cH ce BpaTHII O Kaje IIITO CH
nool, Bo Typumja — o1 Taa leHeMUjaTa Kaie CH
ce poaun? (Ja nuwa enasama). Ama He Gerair T
on oBze! Bo nojor cu magHan. 3a 6anujana Ti ce
nano. OHa ITO HHE CO TATKO U MajKa To
revanseBMe U IO IIieJlaBMe KaKo OYHTE. ..

A xaMemaTa Ha KyKaTa ce 30paHu 110 1aTojTe Kajie
(ananrata Ha AJeKCaHAap MOMUHBAIIIE.

(I’ pxom ce cepmysa da cu o0u, nyye Hewmo 8o cebe u NIyKa Ha
cmpana, ynamyeajku ce KoH Kykama)

He Geraj! 3omiTo ce menuii Bo ycrara, Hebape cu
KacHaJl TIeJIMH WM T€ KacHaja JyTa 3Muja.

(My oosuxyea na epuxu) Ena! Ena ero! (J{ojau!
Hojmu oBne!), Jlojan aa BUaUII HEMITO.

(I pxom nodzacmarnysa u co Koiebarve HeCUZYPHO ce 8PaKa HA3ao.
Tlasnuna 2o 6adu kamuemo 00 CKyMmHUKOM)

Buam, Buny ro MoeTo kamue, ymTe € KadeaBo o
KaTUIHTE IWTO TM KPIIEB, OBJE MpPE MParor...
[Ito! He me pa3oupai? He 300pyBari
,»BapBapcku®, a!? Jladham 10 MaKeIOHCKH ja3uK,
MUIITYBaM 110 KAPIIKIA Ha OHaa UcTarta a30yka
LITO ja cO3[a/i0a yyeHuIuTe Ha Opakata Kupun u
Metonuj — conymanuTte, o HammoT ComyH.
Huiro T He 3Haen of Toa... WK ce MpenpaBall
JeKa He 3Haenl. Hu ru CMEeHUBTE HMHBbaTa Kako U



I'PKOT:

IITO TH MIPEKPCTHBTE CUTE CEJia ¥ TPAJIOBH, TIa
JypH U LIPKBUTE, MAaHACTUPUTE, TyPU U TPOOHUTE
TUIOYH TH UCKPIIKBTE...CE IITO € MAKEIOHCKO
COTpEBTE.

Kaxko nere mameram, ja3ukoT HU Oellie Bp3aH: CO
LIETIOT Ce Teellle Ha cBaJ0u, a IPUKa3HUTE
3aCMUBHHU CE Ka)KyBaa cO HEMH yCTHU. 3aMHUCIIH,
3aCMUBHH MPUKA3HU CO HEMH YCTH, HO Ja3UKOT
HAaIll MAaKeJIOHCKU HU Oelle BO MUCIHUTE U cpliaTta —
Taka ce pazoupaBme, ¢ Iypu MuciaTa Hu Oere
c1000/THA U CPIETO HU YyKallle, TH CIyIIaBMe
MPUKa3HUTE U TiecHUTE. Majka mu Besene: Yyro!
Bo Typcko Hu Oeliie moJyiecHO... Torall UMaBMe
IPKBH U ja3uK, a cera HUINTO... oBue ['puninTara
ce mokJieT aypu on Typrmre.

Kyroc uce! (Tu cu Oynana!)

(Ja ¢ata Iasnuna 3a pamomo, ja nomypHyea u ceonyéa Ha
cKanume npeo nopmemo)

ITABJIMHA:

3naun Me pa3opa! LlIto cronmn kako HeKoe
HevyoBeuko 31anne? OJ Koja Halija v J]a CH WA
0J1 KOja HaIacT | Jia CH, J1aj OCTaBU M€ Jia CH ja
BHJIaM KyKaTa U TyKa Jia Ci yMpam... Taa e
KJIeTBaTa MTO CH ja HocaM. OcTaBU Me Jia CH
3araiam cBeka Ha rpo0OT Ha MajKa M TaTko, 3a
HUBHUTE M3MaueHH Iymid. TaTko ro Madea BO
soropot Ha JIuMHoc, Tamy Oelie co TOUHU U My
ja xonBaa aymiata. Kora ce BpaTu, HM yMeH HU
OyJasia — My I'o UCYIIIHja MO30KOT, 3aBajIfjara.
Jlo3BonM Mu Ja 3amanam cBeka 3a MojoT OpaT
LIBeTko k0j 3arnHa Ha 19 ronuHu Hekane Ha Budo
umu I'pamoc...(nokascysa co bacmynom) Ene
OHaMYy T'0 OTpaa... AyIIaTa CUTYPHO YIITE MY



Tanka mery aboBuTe Jrcja. MHOTY HaIlu Jera
3arvMHaa... MJIaJd KaKo POCHHU IIBETOBH.

Bo BojHara, cMpTTa nemHere Haq Hac. [ pukure
aeporutanu ¢gpiaa 60MOH, BUeja Kako HEKOU
BOJIIH TTPE/T JIa TO 3aMOJIKHAT TIA40T Ha JieraTa u
Majkute. Hacekazne npainHa U KpB, IOT U CMPT,
124 HCTIOJHET CO MOCIEIHI U3TUIIKH 1
HEJ0peYeHU JKenou, KpB U 6apyT OMEIIIaH CO
CMPT. Jac poHEB jajipu COI3M a MajKa I'l TOJITAlIE.
[InagyeB co Mok kora ce paszaeiryBaBMe. Mucies
Ke ce BpaTaM clieqHuoT neH. Hema n30op, Majka
peue. ,,Tatko Tu € Bo noropot Ha JIMMHOC U KOj
3Hae Jaju Hekorail ke ce BpaTu. bare Jome
3aMmuHa 3a XpBarcka, a bate L{BeTko e Ha I'pamoc
otuze na ce 6ue. Jac ke ocraHam co Jopmana Tpeba
Jla ce opo.Iy, a T 1 cectpa TH DoTuja ke ogute
npeky rpanuna. Kora ke 3aBpiiu 00joT ke J0j1aMm
na Be 3eMam™. Ax! bebero mpBo 10j/1e WK TaKk
00joT 3aMpe, He 3HaM, HO MajKa Ha3aJl He Me 3e/Ie.
,,Jac JI1 Majko Tpeda J1a CyM *KpTBa 3a 0€0eTO IITO
nmoara?. ' Tu cu romema‘, Mu pede, a jac 0/1Baj
uMmaB 15 ronunu, a @ortuja 6mmkerne 14. ,,I1a3u ja
®doryjal“, mu pede. Co cebe ja 3e10B OOBUATa, a
KaM4eTo IO CTAaBUB BO M1a3yBaTa, ja HABeIHAB
TJIaBaTa Jia CH ' TIOKpHjaM HaBIaXKHETUTE OYU U
3a4eKOPHB BO HOKTa KOH TUIaHWHATA. Majka Mu
noBukHa: ,,ITamo, [1ajpo, 301mTO TH € KaM4ueTo?*
Jac xako aa He ja cnylIHaB, ce U3ryOuB BO
YEKOPHTE ¥ MpallnHaTa 331 ApyruTe aena. A
KaM4eTo MU TpeOariie, KayTUIH U JICITHUIM Ja CU
KpILaM... CH TO YyBaB HaJBOP 10 NParor...
(lTokaarcysa co bacmynom xkon kykama) Ene tamy
J0 IparoT ro KpueB, TaMy o KpueB U IpBEHOTO
KpCTe ILITO ACA0 MH T'0 JIeJIKaIIe 32 MEHE, YyHKH



MUCJIEB JIeKa Toa Ke ja IITHTH KyKaTa O FaBOJINTE
Y BEIITCPKUTE.

Lena HOK 0fieBMeE, ce KauyBaBMe Ha IUTAHUHATA...
CEJIOTO HeKa/ie aJIeKy JIeJKele MO MeTeNiTa 1
MmarnaTa. Kora ocamMHa BUIOB 11e1a KOoJI0OHa 6och
Jena npea Hac — 70 OecKpaj ce BUjyJienie OKOIy
riannHara. [Tomanure nena kora Bumoa aeka He
C€ CO MajKuTe, 3allMMOJIHja, HO UM Oellle pe4eHo
Jla He TU1a4yaT OTH ,,JamiiaTa Tpuka’ ke TH 3eMe.
Hexou o¢kaa, HO3eTe UM ce rpyea, 1ma 3acTaHaBMe
MIOKpaj €JIeH MMOTOK MOKPHUEH co OyKOBa IIIyma Ja
cH ja 3racHeme keAra. Hu Hapenuja na He
300pyBaMe OTH BETEPOT Ke He u3naze, 00xem
TJIACOBUTE K€ CTUTHENE 0 MOHapXo-(ammucTure.
Hue nenara, ce oiaguBMe U IoJIeTHABME KaKO
HEKOH jarHeHIIa Ha MeKaTa TPEeBa, a MoCTapuTe
JKCHU IIOYHaa Ja I1€atT 3aCIIMBHHU IICCHH, J1a HC TU
n3yMar WIH Ja UM UCIIpaTaT MOpaKky 10 HUBHUTE
MajKH, 3a Jia He TH 3a00paBaT, a ¥ Ha MMOPTHTE J1a
He 4Yekaat. [ pukuTe aeporuiaHu HE HaceTHja u
3adpurja 60MOM, TH Ce YUHH KaKO HEKOja Jamja Jia
ru Onyeme. BpeckoTHunmTe Ha aenara Oea
MOCUJTHHU O] TATHEXKOT Ha OomoOuTe. Cute ce
TYTKaBMe OKOJIy KaMemaTa Kako THe J1a Oea
HAIIUTE MAjKU U TATKOBIIH.

Ene onamy Bo mrymara okpaj pekara oerie Toa
(noxaorcysa co 6acmynom u npoodonicysa).
Haennamr aeporianute ru cHema. Hekane u moj
[TOKPHUBOT Ha 4aJ0T 0 0apyTOT KOj HE JAyIIIelie
3aBJajiea oKame U CTCHKAmke, a HeKaJle u TUIay.
C¥ ro onMIIaB 1o TeJI0To, a FO ONHIIAB U TEJIOTO HA
cecTpa MU — HeMallle HUKaJle KPB U CH PEKOB, €Te
KaM4eTo HE CIacH, KaMueTO KOe o dyBalle
KPCTOT BO SHIOT JI0 IIParoT Ha Kykara. Mojarta
apyrapka TpoHna ja 310r1e1aB Kako JIeKH
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0ecIoMOIITHO TIOKPaj BOJIATA....CE Tpecelne Kako
HEKOj JIUCT, HEKAKOB CTY/I ja UMaIie 003eMeHO.
»Iponna! Tpoune!*, i nopukHas. Komrynara 6ena
IO/ TPAANTE TieNiaTa ¥ Oelle KpBjocaHa, a Taa co
MIPCTOT T'0 3aTHYBAIIE AYIMYETO Ja He OJIMKa KPBTA.
»Boma! Jlajre it Boaa!®, M3BMKaB... HO eHA
nocTapa xeHa Me mpekopu: ,,Kepko, Hemoj...
BOJIaTa IenaTa € KpBjocana...” ,,KamueTo, Ha TH 0
KamMueTo™, pekoB.... Toa ke ja conpe kpBTa. ['0
CTaBUB KaM4eTo Ha aymuero... Kpsra 3ampe. Camo
Ce CIyIalie XyOOpemeTo Ha TOTOYETO.
Hej3uHUOT MUJIO3TUB TOTJIE] KaKo Jia Ty Opoeriie
JucjaTa Ha OyKHUTE... HACMEBKa M 3padelle Ha
JIUIETO... KaKo JIa HeMallle TIoBeke 0oJKa...
kamueTo ja cmupH. [locrapara xena peude:
»AlyIlaTa u oTHJe Mo peKara... BO CEJIOTO ke
cnesze’. [loroa ogeBmMe caMo HOKE, a JAeHe ce
KkpueBMe Bo mymata. Cturaasme Bo JbybojHo,
MIPEKy jyrocloBeHCKaTa TPaHHUIIa, U Off TaMy CO
KaMHOHH, KaKo Jia OeBMe BpeKH CO KOMITUPH, HE
IIpeHecoa Ha JKele3HNIKaTa CTaHuIa Bo bpanioso
Y TyKa 4YeKaBMe JIBa JieHa 3a B0o3. Bo cenoTo, nako
HaIli, He HU JlaBaa jie0, TyKy HU T'H 3arHaa
riecojte... EqHO of menata ro rpabHaa u Tamy ro
pacnapuuja. Cu peKoB, IITO KJIETBA € OBA IIITO
camuTe ce Mpazume? [1a10T Oeliie rojieM... U THe
Oea riajaHu, HeMaa JieO HU 3a HUBHHUTE 7ela. Jac
CE CHajJI0B, KAMYETO MU ITOMOTHA: CO KAMEHOT
YyKaB Ha IMOJA0T Ha IMPAa3HUTE BaroHu Kaac mTo
Mel'y MyKHaTHHKHTE MMallle 3aCTaHaTO MUACYpKa, a
nak doTtua 0/103/10J1a TH IPEUYEKyBaIlle 3pHATa BO
(ycrandero. Taka cu rpuiikaBMe MUCYpPKa.

IMoroa co Bo3 HE oxHEc0a Bo PomaHnuja kajie BO
€JICH JIOTOp OCTaHaBME OCYM MECEIIH, a T0Toa HE
npedpruja Bo [Tononuja - [oncka. Kamenor cu ro
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HOCEB BO IIa3yBaTa U Kora Mu 0ea CTyJeHH HO3ETe
BO JagHuTe 3uMH Bo [losnicka, cu ro craBaB Kaj
HO3eTe Ja Me TOILIH. [Ipyrure nena Mu ce cMeeja.
Cute nMaa BOJTHEHU YOpaNy U C€ BUTKAa CO
BOJIEHIIA, a jac CU T0 NMaB KaMeHOT. E Tyka me
¢aTtu HeKoja O THKA U OABA] HEKAKO CE CIIACHB.
[To HEekoe BpeMe 10j1e U MajKa 1a Me IMOCEeTH, U
myuTuie abep Jeka Hema Aa npexuseam. He
0CTaHa J0JIr0, KOra KpeHaB I71aBa, CH 3aMUHA...
peue ymite ce Ouee... Mopalla Jia ce BpaTH 1a o
yeKa TaTKo J1a ce BpaTu oA joroport. Ilotoa co
cecTpa MU ce MaKMBME M HU CE POJHja Jela, a 3a
Bpakame, He CMEEeBME Ja Ce BpaTUMe, O0KeM JeKa
He cme ['pum o poa. Ho, jac ce BpatuB Bo Hamata
PerrybOnmka, ma Ongam moOIrcKy, 3a 1a MOXKaM J1a
T'O MUPHUCAM CeJIOTO IITO Oellle MpeKy IIaHuHATA.
Kora Tartko ja ucrmymTn u3mMaueHara JIyima He Me
MyLITHja Ha TPaHMIa Ja OTUAAaM Ha 3aKOIOT, UCTO
KaKo ¥ Kora ympe Majka. ['u MoJieB Ha TpaHuIa;
,»,B€ MoJlaM, BE MOJIaM, caMO CBeKa Jia 3arajam, 1a
ce oImpocTam, Iyliara aa ce cMupu®. Ama tue
KaKo HeKoM 30ecHaTH Kyunma ce nepea: He! Tu He
cu I'pk o pogx... [Tuco! ITuco! (Hazan, nazan!)

(I pxom-npocgue nosmopHo ce ucnpaga Ha cKarume npeo Kykamd,
Hacmpoen 3a menarbe — co azpecusHocm)

I'PKOT:

[TABJIMHA:

I'PKOT:

®epra ano eno! (beraj ox Tyka!) Acronoumual
(IMonummjal).

(I'opoo ce ucnpasysa) He rpun ce u He ce TIEHH BO
ycraTa Kako Hekoe 30ecHato Kyue...He 10j10B Ha
TBOETO.... OBa € Moe, Ha MajKa U TaTKo, Ha JIe/I0 U
6aba. KnerBara HuBHa ke Te cturHe... He ce
MeTeN Ha Tyro OyHHIITE.

Bapgapun, ¢esra! (beraj!)

12



[TABJIMHA:

I'PKOT:

Jocra rpakamr kako HeKOj TaBpaH Koj Joara o
MEKOJIOT... HEHACUTEH 01 KoJiBame ouu. OcTaBu
Me, bapeM KaM4eTo Jia TO BpaTaM Kaje IITO My €
MECTOTO, Kaj KPCTETO HaJl ParoT... OTH Ke ce
CpyIIH KyKaTa... BeKe TJielaM ce pacmara... Taka e
KOra BO Hea HeMa Jby0OB, KOTa HE ja MUJIYBalll jac
KaKo MITO ja MAJYBaM...

@egra! (beraj!) Bpuja! (Crapa!)

(Ja ¢paxa Ilaénuna 3a pamenama u ja mypka na nooom. Ilagnuna
nara kako 0a6 noo yoapom Ha cekxupa co oQrarse u ouajy)

[TABJIMHA:

(Basmno eu npysica payeme Ko Hebomo — Kako 0
mpanc, uzeuxyea) Ej, Cetu Iletpe, T nak mojae?
He cym moaroTseHa n1a ja npedekopam TBojaTa
nopTa, Tpeba nmpBo Aa A00UjaM MpOoIIKa 0] KyKaBa.
Axa eBe, eBe, )KEHUYKH MH HOCAaT BOJIa, €Be, Me
rajar co )KyOpocaHH pare, MA I'o MHjaT JHLETO CO
BOJIa 0] OyHapOT... yIUIaBOT Jia 'O U30pKaar... A
€Te U MajKa € Mpejl MEHE Me TJIe/a CO HEj3MHUTE
CHHU OYH... OMCTpH Kako Bojara Bo Erejcko Mope.
Majko, He ce mnamm! Kako nera ja nckaunsme
IUTAHUHATA CO €JICH 3/IMB...HE CE TUIAIaM ITOBEKe.

(llasnuna ce ucnpasa, noaexa, 3acmanysa npeo I pxom — co
2opoocm My 002080pa)

[TABJIMHA:

He! He! Jac ve ce mnamam... u He ymupam
naIHaTa Mpejl TBOUTE MOTaH| Ho3e. Jac cyMm
MOTOMOK Ha Duiini U AJieKcaHaap, jac CyM JieTe
Ha Tonmop u Mapwuja, oBa e moeto ceno PoGwu, a oBa
€, KaKo IITO TieJaml KaMeHOT Of] MojaTta KyKa....

(I pxom 20 noenedHysa KameHom co omMpasa u NOOOUGHOCH,)
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I'PKOT:

[TABJIMHA:

CkasMmoc!
CkasMmoc!? EBe T cka3Mmoc...

(Ilasnuna, 3amasnyea co yena cuia wmo ja uma, co KameHom 20
youpa I pkom no enagama, a 080j 3a0¢hKysa u nara Ha nooom.
Ilagnuna 2o npeuexopyea I pxom, 2o niykHyea u ce ynamyea Kot

KyKama)

Tu rag efeH cu KpeHal paka Ha MEHE... MUCITHUII
Ke TH KyTaM Wi ke TH ce uiamam... Hukoram! Bo
MOWTE KWJIU T€4e KPBTa 0] 1a0O0T KOj €
HEUCYIIUINB... HEYHHUIITIINB. ..

He, He moxxer na me n30pkari u uckopenuir. Co
COJI3M Ke TO HajleaM JTaboT MOBTOPHO Jia pacTe 3a
Jla JIETHaM TI0]T HeToBaTa CeHKa, 3a Jla ce codepeme
cute. Majka 1 TaTKO Ke J10jIaT u Opakara u
CECTpPHUTE Ke ce BpaTaT M CUTe 1moja 1adoT Ke cu
nadumMe Ke 3armeeMe MecHa, Majka Ke ucrede pKeH
11e0, TaTKO K€ JJOHECE OBYO CUPEH-E U BO
KpaelIHUKOT Ha JIeOOT Ke CH CTaBUME MAcCT, JIyTa
MUIEp ¥ Hare3Mo... K€ Ce OCOJIMME CO HUBUYKH U
Ke My ce ClIauMe Ha 3aJIalllTe... U K& CH ITueMe
BOJa CTyJeHa o1 u3Bopute Ha ['epman. Jac ke cu
JIeKaM TI0J1 1a00T | Ke TH OpojaM JIucjara, eJieH 1o
€JIeH, KOIIKY JINCja TOJIKY Cella, KOJIKY JIUCja TOJIKY
KeNOu.... a MajKa Ke pacKkaxyBa IPUKa3HH 32
Ounnn u Anekcannap... 3a Camounn u [orte... u
HUE CUTE JieraTa ke 3areeMe rmecHa MakeJI0HCKa U
CO KUKOTEH-€ K€ TKaeMe BOJICHLIA CO LIPHO-LIPBEHU
mpery.

(Ce 0obnudicysa 0o Kykama, co payeme 2u OONUPA KIYYAIKama,
epamama u npazom. I'u 6aknysa. I'o baxnysea u kamuemo)

Ipoctu mu! J{ojnoB Aa ro BpaTaM KaM4eTo OHaAMy
KaJie UITO My € MECTOTO, CO TOJIMHH ja YyBallle
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KyKara ¥ 'Yl TOIUIele HammTe cpua. Toa e
3aIITUTHUKOT HA KPBYETO U HA MPAroT, 37U
JIyXOBU Jia HE poBapatT BO HAIIHOT JIOM.

(I'o cmasa kamuemo noKpaj npazom u nojieka nara Ha Koiexa
npeo KyKama co payeme NOMAPenU Ha Kamerbama 00 KyKama.

Ioneka ce apmu KOH nybaukama u co 20poocm ce Ucnpasa)

Jac cym [amma ox ceno PoOu... Makenonka o
poIL...

Kpaj
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KAMEHOT O/ POBH

(MoHopamMa Ha JICPUHCKH JIHjaJICKT)

Ha Ilagnuna Monmuwesa 00 c. Poou, Jlepuncko -
Maxkeoonuja u na cume oeya bezanyu (u3opkanu)
00 nopooenama Ezejcka Makedonuja

(llagnuna, 85 eoduwna sxncena, co bagHu wexopu ce 006aUHICY8A O
nopmuyemo Ha ceojama Kyka 6o Pobu, npexy xoe 3a nocrneden
nam usnese Ha ceojama 15 2oouwina eospacm 6o 1948 coouna.
Bo3byoeno ce 3aznedysa u 2u oomepysa cume oemanu Ha
Hej3uHama KyKa, coa3u U Hagupaam Ha oyume (Cousu ce
mpKaiaam no oopasume), ja HUWA 2nasama u O1A6OKo U30UULYEA.
Ce 0buodysa da 2o omgopu nopmemo, HO moa e 3ameopeno. 1o
sampecysa u moa co kpykare ce omsopa. Cednysa 0o Heeo.
Hexonxy namu 2o omeopa u 3ameopa — CIiyuajru 20 36yKom, ce
6030y0y8a 00 ,, necHama ‘‘ Ha KPYKaremo Ha nopmemo)

IMTABJIMHA: (Bo36ydeno) Exe... ro Tpero3HaBaM KpIKambETO...
KaKo JieTe, TaMeTBaM KoTa ce KpjaBme U ce OeceBme
Ha paykara oJ IOpPTETO... a MajKa caMo He
Kapare...1a He TO CKpILUME... HCTO KPLKAamke, UCTa
necHa... Ilator Me goHece na Tyka, Me JoHece
Ha3a/J], MOBTOPHO J1a CH ja OKMBEaM MJIAJIOCTA...
Koja Tyka Mu Oeiie ykpanena. [lameTBam, TaTko Mu,
(ce npexpcmyea) necHa ia My € 3emjara, CEKOral
MU BeJIellie KOra T'o MpaiieBMe I'pao ¥ MUCepO:
,,11aJb0, HE C€ Ma4H, TUPEjOT HUKOTAI HE MOKHII
J1a TO UICKOPEHHUILL... TH TO HCKOPHYBAIIL, & TOj yIITE
noBeke pact...” (Lllenomu) MakeqOHIIUTE CE KAKO
MUPEJOT — TPOCKATa, HUKOTAIl HEMa Jla MOXKe JIa He
cotpue. Ete nojay. CoHO MU ce uCIoiHa, Ja CH ja
morajbaM BpaTaTa M KBakKara Koja ceKoj JIeH ja
OTBOpAaB U 3aTBOPAB, k€ I'M UCKadaM IIaK
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CKaJMHjaTa... O] KaMapara ja ru codepam jajuarta,
Jia ja 3arpeam (ypHaTa U Ja Ucreda Majiky
MHUCEpHHK... AX 110 Y0aBO Ke 3aMuprca KyKasa...

(Henaoejno, ce cennysa. Q0 Kykama usnezy8a HU30K U oebes 408ex
co 3acykanu mycmayu — 3acmamnyea Hao Ilasnuna)

Bunu ro ma 0Boj, Kako /1jaoiio 1a U3Iero O MO/
3emMjara.

(I'nacom na I’ pxom ja pacnopysa mumunama Kaxko epom 00 6eopo
Hebo u 2o ckamenysa cpyemo Ha Ilasnuna)

I'PKOT: (Ha epuxu) Tu tenuc? (Ito 6apam?) Ilja u ce?
(Koja cu?)

IMABJIMHA:  (Ce ucnpasa) Jac cu IlaBnuna, Ha MyHTHILIOBH. ..
nojy... Jlojay na cu ja BUaaM MojTa Kyka.

I'PKOT: (Ha epuxu - oomaenysa co pakama) ®ure! Oure!
(Beraj!). (Ce uyxa no epaoume) Tuxkomy! To crimtu
une nukomy! (Moja! Kykara e moja!)®ure! (beraj)

ITABJIMHA:  (36ynemo) Ax! Jlojay na My 1aM MaJIKy BOAWYKA
Ha J1a00T... OBOj TaMO BO JIBOPO... C€ UCYIIH
3aBaldjaTa.

I'PKOT: ®ure, Ta ce narocu o ckmioc! (beraj, kydero —
ke Te ynasu!)

ITABJIMHA: He me miammum necot mapruiaHuHckd, He! [Tysbam
CH IO Hay4WJI 1O TPUKH ja 1adu. Ama aKo, ¥ T0j
KO MEHE € I[UIIaH CO MaKeJOHCKO Mileko. Toj camo
BHE O]] XaJb, aMa HeMa Jia Me kcHe. U nBaTa Hue
XKeJlTa ja racHeMe of uctuo OyHap. ['penam oz
nanedeH nat. [aj mu Oapem Boza /1a ce Hamnujam
o1 OyHapo, yMaHo Jia TO U3MHja...

I'PKOT: Oxu! ®ure! (He! beraj!)

[TABJIMHA: E, Mope CHHKO, TH CH Yy>KH YO€K, Halll ja3uK He
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300pBami. [llo 6apam Tyka? Ox gexa cu JOIIoN 1a
MU o ragum qBopo. Tu cu curypHo IIpocsura,
nouzeH Tyka ox Mana Asuja — (ITpocswur).

IIlo He cu ce BpHUII O[] JIeKa II0 CH JOHJICH, BO
Typuuja — o Taa IeHeMHjaTa IeKa CH ce POAHIL.
(Ja nuwa 2nasama) Ama ne G6eramr ta otyka! Bo
JI0jOT cH ce maaHal. 3a 6aauja tu ce naio. Opa mo
HHE CO TaTKO M MajKa ro revajieMe U ro IyJIiuMe
KaKO OYHTE, 8 KAMEHUTO Ha KyKaTa ce 30paHH 1o
naTojTe Jeka (anaHrata Ha AJIeKCaHaap
TIOMHHBAIIIE.

(I’ pxom ce capmysa da cu 00u, nyye Hewimo 80 cede u Niyka Ha
CMpana, ynamysajku ce Ko Kykama)

He Geraj! 3omruo ce nenuir Bo ycrara, Hebape cu
KCHaJI TIeJIUH WU Te KCHa JiyTa 3muja. (My
Oosuxyea na epuxu) Ena!l Ena eno! (Jojmu! Jdojau
oBze!). bapaun na BuguIn Hemr4o.

(I pxom nodzacmaryga u co Koiebarwe HeCUZYpHO ce 8PaKa HA3ao.
Tasnuna 20 6adu kamuemo 00 CKYMHUKOM,)

Buau, Bunu ro MojTo kamue, yirde € kagepeHo ox
KaTunHTe Mo U Kpiie, TaMo mnpen nparo... [o!
He me pa36epsam? He 36opsar ,,BapBapcku, a!?
300pBaM 10 MaKeJIOHCKH ja3uK, MUIIBAM 110
KMPHUJINIIA Ha OBaa UcTaTa a30yKa 110 ja co3aagoa
yueHHuTe Ha Opakara Kupun u Meronuj —
coiyHudanure, o Hamuo ConyH. Humrdo tv He
3Haell O[] TOA... WM CE IpenpaBall Kako Aa He
3Haeml. Hu ru MeHaBTe MMHUBbaTa Kako U 110 TH
MPEKPCTHUTE CUTE Cella ¥ TPAJIOH, T1a IYPH H
LPKBHUTE, MAHACTUPUTE, AYPU U TPOOHHUTE IJIOUH
rv uckpmure... CBe 1o € MaKeJOHCKO COTPUBTE.
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I'PKOT:

ITABJIMHA:

Kaxko nere mamerBam, ja3uko HE Oeliie Bp3aH: CO
LIETIOT Ce Teellle Ha cBaJ0u, a MPUKa3HUTE
3aCMUBHHU CE Ka)KBaa CO HEMHU YCTH. 3aMUCIH,
3aCIUBHU IPUKA3HU CO HEMH YCTH, HO Ja3UKO HAIll
MaKeJOHCKH CeKorall Hu Oellle BO MUCIHUTE U
cpuaTa — Taka ce pazdepBame, c¢ Iypy MUCIATa HU
Oerre cro00IHA M CPIIETO HA YyKalle, TH IIIyKame
MIpUKa3HUTE U TIecHUTE. Majka mu Benete:,, Yyro!
Bo Typcko Hu 6emie mosniecHo... Toraa nmaBme
LPKBH U ja3uK, a cera HUIIYO... oBue [ puninrarta
ce noknetu aypu u on Typuure®.

Kytu uce! (Tu cu 6ynana!) (Co Op3ame, ce
n3ryOyBa HeKajie BO KyKkaTa)

Hemex me pa3opa! Lo croum kako HeKoe
HedyoBeuko 31anne? O Koja Hallija v ]a CH WK
0]l KOja HaIacT | Jia CH, J1aj OCTaBU ME JIa CH ja
BUJaM KyKaTa U TyKa Ja CH yMpaM... Taa e
KJIETBATA IO CH ja HocaM co MeHe. OcTaj Me J1a cu
3arajpbaM CBEIlYa Ha rpo00 Ha MajKa M TaTKO MH,
34 HUBHUTC U3MA4YCHU AYyIINU. Tartko ro Mmauea BO
soropot Ha JIumHOC Tamy Oelie co rOAUHM U MY ja
konBaa nymara. Kora ce BpHa, HM yMeH HU Oynana
— My T'0 UCYIIIHja MO30KOT, 3aBanujaTta. Ocraj Me
Jla 3amajbaM CBelrda 3a Mojo opar L[BeTko koj
3aruHa Ha 19 rogunu Hekane Ha Buyo mimn
I'pamoc... (noxasicysa co bacmynom) Ene oHamy
'O OIpaa... IylliaTa CUTYPHO YIIIYe My Tallka Mery
nabosute nucja. MHOTY HalllM [e1ia 3arvHaa...
MJIaJi KaKo pOCHHU 1Beka. Bo BojHaTa, cMpTTa
JeMHelIe Hajy Hac. [ 'pukure aporutanu ¢pibaa
OymOu, Buea Kako HEKOHW BOJILIHU MpeJ 1a TO
3aMOJIKHAT IUIa4Y0T Ha JieaTta 1 MajKuTe.
Hacekane nymaH u KpB, IIOT U CMPT, IU1a4y
HCTIOJIHET CO MOCTCTHI U3UIIKU U HeIOpeUeHH
xKenou, KpB U OapyT 3aMelan co cMpT. Jac pone
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jampu con3u a Majka Mu TH roirame. [1mage co
MoJ4eHe Kora ce paznenume. Cu Mucie ke ce
BpHaM JIpYTHO JIeH. ,,Hema u3zbop*, Majka Me peye.
,» 1aTKO TH € BO JIOTopoT Ha JIuMHOC U K0j 3Hae
Jany Hekowrat ke cu qouau. bare i Jore
3aMuHa 3a XpBaTcka, a 0ate T L[BeTKo € Ha
I'pamoc ounme Tamo na ce 6me. Jac ke ocrtaHa co
Jopnana Tpeba a ce mopoau, a TH U CecTpa TH
doryja ke ojTe npeky rpanuiia. Kora ke 3aBpiu
00jo ke nojna aa Be 3eMaMm, Ax! bebeTo mpBo
J0jte Uiy mak 00joT 3aMpe, He 3HaM, HO MajKa MU
Hazaj He Me 3Be. Jlanu Majko Tpeba jac aa cu
XKPTBEHHK 3a 6€0eTo 1o rpeau?

,» ¥ CH ToJeMa®, MH peue, a jac o1Baj nma 15
roguay, a ®otuja ommkenre 14. ,,Uyaja @oTmjal®,
mu peue. Co MeHe ja 3Be TopOara, a KaMueTo TO
KJIa/ly BO Ma3yBara, ja CKyHa riaaTa Jia CH '
MOKPHY HABJIAXXHETUTE OYH U TIOYHA JIa 0JIa BO
HoIljaTa KaMo TUIaHWHATa. Majka My BUKHA!
,I1arpo, Ilasko, 30140 TH € kKamueTo?* Jac Kako aa
HE ja IIYYKHA CE U3ryOU BO YEKOPUTE U JTyMaHO
3a]] IpyruTe Jena. A KaMueTo My Tpebarie,
KaCTHUIH U JICIIHUIIX 14 CH KPILIAM... CH TO 4ye
HAJBOP 10 1paro... ([Tokadxcysa co bacmynom Kon
Kykama). EHe TaMy 710 Iparo ro Kpue, Tamy ro
KpHE U JIPBEHOTO KPCTE MIO JIEI0 MU T'0 JieTIKale
3a MeHe, YyHKH MHCJIEB JIeKa Toa Ke ja qyBa
KyKara OJ1 J[ja0JINTe ¥ BEIITEPKHTE.

Lena Hour ojeme, ce KauBaBMe Ha TUIAHWHATA. ..
CENIOTO HEKaJIe IAJIEKY JIXKEIIIe TI0/T TIeTeNTa 1
MmarnaTa. Kora ce ocyHa Buy 11e1a KOJOHa Ha
0ocu fena npen Hac — 10 OecKpaj ce BUelle OKOIY
rtanuHara. [Tomanure Jiera kora BU0a jJieka He
ce CO MajKuTe, 3allMMOJIHja, HO My Oellie pedeHo
Jla HE T1ayaT OTH ,,JamiiaTa Tpuka® ke TH 3eMU.
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Hexkowu odkaa, HO3HUTE UM ce TpUea, IIa 3acTaHaMe
MOKPAaj eIeH MOTOK MOKPUEH co OyKOBa IIyma Ja
cH ja 3racHUMe xeATa. Hu Hapenuja na ne
300pBaMe 3amr4o BeTepo ke He n3naje, 6oxem
[J1acojTe K€ CTUTHENE J0 MOHApXO0-(alIiucTuTe.
Hue nenara, ce onaguMe u cu jerHaMe Kako
HEKOW jarHeHI[a Ha MeKaTa TPeBa, a oCTapuTe
JKeHU 3adaTra Ja ree 3aClUBHU MECHH, Ja He TH
MHUCIIE HITH J]a My UCTIpaTaT MOpaky 10 HUBHHUTE
MajKH, 3a JIa He TY 3a00pae, a U Ha MIOPTUTE J1a HE
yeke. [ pukure aporuiaHu HE HaceTHja U
3adpumja OyMOu, TH Ce YMHH KaKO HEKOja jlamja Jia
ru Onyemie. BpeckoTHunute Ha aenara 6ea
MIOCHITHY O] TaTHejHeTo Ha OymoOuTe. Cute ce
KpHeMe OKOJTy KaMemhHEeTO Kako The J1a Oea
HAIIUTEe MajKH U TaTKoj.

E Tamo oHaka BoO mrymara mokpaj pexara oerie Toa
(nokascysa co bacmynom u npooonxcysa).
OnHeHaJien aporuTaHuTe TH HeMa HeKaJle U 1101
MOKPUBOT Ha AyMaHo o/ 6apyTo Koj HE JIyIele
3aBnajiea OpKame U CTEHKAhE, a HEKaIe U
miauewe. Ce n3bapa 1o mena Mpiia, ra u3dapas u
MpIlaTa Ha cecTpa MU — HeMallle HUKaje KPB U CH
peKy, eTe KaM4eTo He CIIacH, KaM4eTo Koe TO
Yyailie KpcTo BO SHUO JI0 Iparo Ha Kykara. Mojra
npyrapka TpoHza ja 310T71e/1a Kako JIeKH
0Ee3IOMOIIIHO MOKPaj BOJIATA... C€ TPECH KaKO
HEKOj JIMCT, HEKAKOB CTYJ ja UMallle 0J3EMEHO.
»Iporna! Tporge!“ My uzBnka. Komryssata 6ena
OJI TPAH/MTE IIeaTa My Oellle KpBocaHa, a Taa co
MPCTO TO 3aTHYyBalle AyIMYeTO a He OJIMKa KpBTa.
»Boma! Jlajmu Bona!‘ Mu BUKHa... HO €/1Ha
1ocTapa xeHa Me npekopu: ,,Kepko, Hemoj...
BOjaTa Ienata ¢ Kpejocana...” ,,Kamuero, Ha
KaMueTo , peKOB... Toa Ke ja 3ampu KpBTa. ['o
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KJIaJJOB KaMYeTO Ha JTyIT4eTo... KpBTa 3ampe. Camo
ce IIuyKaile IynypemeTo Ha notoyeto. Hemuno
MUJIO3MIMB TIOTJIe]T, KO 1a TH Opoeliie TUCjeTo Ha
OyKHTE... HACMEBKa My 3payelle Ha JIMLETO... KaKO
Jla HeMarlle rmoBeKke 00JbKa... KaMYeTO ja CMUPH.
[ocraparta xena peue: ,,Jlymara My ojae mo
pekara... BO CeloTo ke ypBu*.

[ToToa 6apame camo HomIjaTa, a IeHjaTa ce KpueMe
BO mymara. Cturaame Bo Jby0oojHO, IpeKy
jyrociaBckara rpaHulla, ¥ 0]l TaMO CO KaMHUOH
(aBTOKMHHNTO) KaKoO /1a CME BPEIITH KPTYIH, HE
MpeHecoa Ha JKeJIe3HnIKaTa cTaHuIa Bo bpaninoso
Y TyKa YeKaBMeE JIBa JicHa 3a B03 (TpeHo). Bo
CEJIOTO MaKo HallW, He HU J]aBaa Jied TyKy HU I'H
HaIlTHaja TIeCcojTe M €THO O]l ieTiaTa ro rpabHaa u
Tamo ro pacnpunja. Cu peKy, 10 KJIeTBa € 0Ba 10
camute ce Mpa3uMme. [ manor Gere roiem... u The
Oea ryiajiHy, HeMaa Jied, HUTO 32 HUBHHTE JeTia.
Jac ce cHajy, KaMuETO MU TIOMOXKH: CO KAMEHO
YyKe Ha M0JI0 Ha MPa3HUTe BaroHU JeKa 110 Mery
LEMOTUHKHUTE NMallle 3aCTaHaTO 3pHa O] MHUCeD, a
nak PoTra 010310712 TH TIpeYeKarie 3pHaTa Bo
¢dycranuero. Taka cu rpuzeme 3pHa MUcep.

[Totoa co TpeH (Bo3) HE 3aHecoa Bo PomaHuja 1
TaMo BO €IeH JIOTOp OcTaHaMe 8 MecelH, a IoToa
He npedpiuja Bo [ononwuja - [Noncka. Kameno cu
r'o HOCE BO IMa3zyara M Kora MH 0ea CTyJIeHH HOSHTE
BO JIAJIHUTE 3UMH BO [loJIcKa cH TO KiIaBe Haj
HO3eTe Jia Me TH TOIUId. [Ipyrure jena Mu ce
cMmeea. CBHUTE MMaa BIIHEHU YOpAIH U ce€ BUTKAa CO
BEJICHIIA, a jac cu ro uMe kameHo. E Tyka me datu
Hekoja oThKa U 0JBaj HEKaKo ce cracu. 1o
HEKOE BpeMe JI0jJIe M MajKa Jja Me BUIIH, My
nymrgua abep aeka Hema Ja npexuBam. He cene
JUITO BpeMe, Kora jac KpeHa IJja, CH 3aMHUHA... MU

23



pede yurde ce Ouea... TpOale aa ce BpHU Aa IO
YyeKa TaTKo J1a ce BpHHU o Joropo. [loroa co
cecTpaMu ce MaKUMe U HU ce pojuja Jela, a 3a
BpHBaHj€ HE MOXKEME J1a C€ BpHUME, 3a190 O0KeM
He cme ['pum o poa. Ho jac ce BpHa Bo HamaTa
Perry0Onuka, na Ounga modau3y, 3a 1a MOXa Ja ro
MepHCcaM CEJIOTO 110 Oerre MpeKy IUTaHuHaTa.
Kora taTko ja ucnymam n3MaveHata ayiia He Me
MyLITHja Ha TPaJHUIIATA []a 0/1aM Ha 3aKOIOT, UCTO
KaKo ¥ Kora ympe mMajka Mu. ['u MoJbe Ha
rpagHUIa: ,,Be Mosbam, Be MoJbaM, caMo cerrda
Jla 3amana, Jia ce MpocTa, AylaTa aa Me ce
cMHpH‘‘.AMa THE KaKo HEKOH 30€CHaTH KyudnHa ce
nepea: He! Tu ve cu I'pk no pog... [Tuco! [uco!
(Hazam, mazan!)

(I prom-npocgue nosmopHo ce ucnpasa Ha ckaiume npeo Kykama,
HACmMpoer 3a menarbe — CO a2pecusHoCcn)

I'PKOT:

ITABJIMHA:

I'PKOT:

[TABJIMHA:

I'PKOT:

®ure ano eno! (beraj ox Tyka!) Txa ¢poHakco TUH
acrononmna! (Ke Buknam [ommmjal).

(I'opoo ce ucnpasysa) He rpuu u He ce TIEHU BO
ycraTa Kako Hekoe 30ecHato Kyue...He n0jay Ha
TBOETO.... OBa € MOjaTa Kyka, Ha MajKa U TaTKO MH,
Ha jeno 1 6aba mu. Knerpara HuUMHa ke Te ¢arw...
HE Ce MEeTJIN Ha 9yK0 OyHHIITIE.

Bapgapa, ¢ure! (beraj!)

JocTa rpakami Ko HeKoj rapBaH Koj J0jae o1
MIEKOJIO... HEHACUTEH 0J KoliBame oun. OcTaj Me,
OapeM KaM4eTo Jia TO BpHaM JieKa 1110 My €
MECTOTO, Kaj KPCTETO HaJl paro... OTU Ke ce
CpYLIH KyKaTa... BeKe IyJia Ce pacmara... Taka €
Kora BO Hea HeMa Jby0OB, KOora He ja MUJIBAII jac
KAaKO II0 ja MUJIBAM...

@ure! (beraj!) Bpe rpuja! (Tu ctapa!)
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(Ja ¢para Iaenuna 3a pamenama u ja mypka na nooom. Ilasnuna
nara kako 0ab noo yoapom Ha ceKupa co oprarse u ouay)

[TABJIMHA:

[TABJIMHA:

I'PKOT:

[TABJIMHA:

(I'u npyorca payeme kon Hebomo — Kako 60

mparnc, ussuxysa) Ej, Ceetu Iletpe, T nak nojae?
He cu roroa na ja mpedexopam TBOjTa OpTa,
Tpeba IpBo 1a 100Hja MPOCTEeHE O/ KyKaTa MH.
Axa jaru, jaru, ;)keHUUYKATE MU HOCE BOJIa, jard, Me
raje co Xy(pocaHu paly, MH IO MUE JTUIETO CO
BOJa 01 OyHapo... yIjiaTa Ja ja ucuaje... a jara u
MajKa € MpeJ MEHe Me IyJIU CO HEjHUTE CUHU
ouu... OMCTpH Kako Bojara Bo Erejckoro Mopje.
Majko! He ce mnammu! Kako nera ja nckaunme
IJIAaHWHATA CO €lIeH 3/MB...HE Ce TUIallia MojKe.

(Ce ucnpasa,3acmanysa npeod He2o u 20poo My
002080pa)

He! He! Jac ne ce mnamra... 1 He yMUpaM maaHaTa
IpeJl TBOUTE TIOTaHW HOSH. Jac CH MOTOMaK Ha
Oumn 1 Anexcannaap, jac cu nete Ha Tomop u
Mapwuja, oBa e MojTo ceno Pobwu, a oBa e, Kako 1o
IyJBHII KAMEH OJ MOjTa KyKa....

(I'o noeneonyea kamerom co ompasa u
noobusnocm) Ckazmoc! (Bpuiiu o1 Tyka)
Ckaszmoc!? Ha tu cka3zmoc!

(Tlagruna, 3amaenysa co yena cuia wimo ja umd, co KAMeHom 20
youpa I pkom no a2naeama, a 0680j 3a0¢QpKysa u nara Ha NOOOM.
THasnuna 20 npeuexopysa, 2o NIYKHY8a U ce ynamyea KOH Kykama,)

Tu ramy eneH cu KpeHasl paka Ha MEHE... MACITHUIIT
Ke TH MJT4aM WIH K€ TU ce miamam... Hukorar!
Bo mowure sxunu Teun KpBTa 07 1a00 KOj ©
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HEHCYIIINB...HeYHHIITHB... He, He Moxkum 1a Me
ncnaHanm 1 uckopenu. Co cos3u ke ro HajieaM
na00 MOBTOPHO J1a pacTH 3a Jia JIeTHA O] HeroaTa
CEeHKa, 3a J1a ce cobepeme cute. Majka U TaTKO Ke
Jojzie ¥ Opakara U CECTpPHUTE K€ Ce BPHE H CHUTE TOJT
na0oT ke cu 300pBaMe Ke CH 3ameeMe MecHa, Majka
Ke HCIIeYH prKeH J1ed, TaTKO ke JoHecH o(djo
CHUpPEHE U BO KPACITHUKO Ha JIe00 Ke CH KITaumMe
Mac, JiyTa UIep 1 Hare3Mo... Ke ce 0COJIMME CO
HUBUYKH U K€ My C€ ClIaJuMe Ha 3ajaluTe... U ke
CH IIMeMe BOJia CTyJIeHa Of M3BOpuHA Ha ['epmaH.
Jac ke cu nexxa oz nabo u ke ru Opoja JucjeTo,
€JleH M0 eIeH, KOJIKY JIUCj€ TOJIKY CeJla, KOJIKY
JIUCj€ TOJIKY JKETOH.... a MajKa MH K€ pacKaku
npukasHu 3a Owiun u Anekcangap... 3a Camounn u
I'owue... 1 HUE cuTe Aenara ke 3arneeMe mnecHa
MaKeJI0HCKa U CO KHKOTEeHE Ke TKaeMe BEJICHIIA CO
LPHO-IIPBEHH TIPETH.

(Ce 0obaudicysa 0o Kykama, co payeme 2u OORUPA KIYHaIKamd,
epamama u npazom. I'u baxkuysa. I'o baknysa u kamyemo)

[poctu me! Jlojmy aa ro BpHa KaM4eTo TyKa JeKa
10 My € MECTOTO, CO TOJIMHH ja Yyalle KyKara 1
TOIUJIEIIE HAIIKUTE cpla. Toa € 3alITUTHUKOT Ha
KpBYETO M Ha MParo, 3¢ JyXOBHU Ja HE POBapaT BO
HAaIIIHAO JIOM.

(I'o cmaesa kamyemo noKpaj npazom u noieKa nara Ha KoieHa
npeo Kykama co payeme NOMNpenuy Ha Kamerbama o0 KyKamd.
Tonexa ce spmu kKon nybauxama u co 20pOOCm ce UChpasa)

Ja cy Ilaspa ox ceno Po6wu... MakemoHka 1o po...

Kpaj
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THE STONE OF ROBI

(Monodrama)

(Pavlina Montisheva is a woman from the
village Robi, Lerin Region, Greek occupied
Macedonia. She is one of those Macedonian
people who, as a child was evicted by the Greek
authorities along with another 28,000 refugee
children, who after being evacuated outside the
Greek borders, was not allowed to return. This
Monodrama is dedicated to all Macedonian
refugee children)

(Pavlina is an 85-year-old woman, who, with slow steps moved
closer to the yard gate of her old house in Robi. A house she left
behind and saw for the last time in 1948 when she was only 15
years old. With excitement and tears rolling down her cheeks, she
slowly looked at every detail of the house with a measured look.
She shook her head and took a deep breath. She got closer to the
gate and tried to open it. It was stuck. She tugged at it and shook it
vigorously. It opened with a creaking sound. She sat beside it. She
opened and closed the gate several times listening to the creaking
sound. She got all excited... the creaking was like an old “song” to

her.)

PAVLINA: (With excitement) “Yes... I recognize that
creaking... | remember grabbing the handle,
swinging the gate and rocking on it when we were
children... our mother used to get annoyed with
us... telling us to be careful not to break it... it still
creaks the same way... it still sings the same
song...”
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“The road brought me here again... It brought me
back to revisit my youth... which was stolen from
me... | remember my father (she is crossing
herself), may he rest in peace, when we were
working in the corn and bean fields, telling me:
‘Palia don’t bother digging out the weeds. The
more you try to eradicate them the more they
grow... (Whispering) they are like us
Macedonians - they will never eradicate us’...”

“I finally came home. My dream has been
fulfilled. I wanted to open and close this gate one
more time... the very same gate [ used to open and
close every day... I want to once again climb the
stairs | used to climb every day... | want to collect
the eggs laid by our chickens... I want to heat the
oven and bake me some corn bread... oh the
aroma... how nice our house will smell...”

(Surprised Pavlina stumbled. A short and fat man with a twisted
mustache came out of the house and stopped at the gate over

“Look at him... Like the devil coming out of the
ground...”

(The voice of the Greek man broke her silence like a lightning
strike in a clear sky. It turned Pavlina’s heart into stone...)

GREEK MAN: (Speaking in Greek) “Ti thelis?” (What do you

PAVLINA:

want?) “Pia ise?”” (Who are you?)

(Standing up straight) “T am Pavlina, from the
Montishev family... | came... | came to see my
house.”

GREEK MAN: (Waving his hand and speaking Greek) “Fige!

Fige!” (Go away! go away!) (Pounding his chest)
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PAVLINA:

“Afto to spiti ine dikomou! Dikomou! Fige!” (This
house is mine! Mine! Go away!)

(Confused) “Oh! I came to water the oak tree...
the one inside the yard... it is getting dry...”

GREEK MAN: “Fige, tha se thagosi o skilos!” (Go away, the dog

PAVLINA:

will attack you!).

“I am not afraid of your Shar Mountain dog... No!
I see you taught him to understand Greek. But
unfortunately, just like me, your dog has been
brought up by suckling on Macedonian milk. He
only growls because he is sad... he will not bite
me. We both have drunk from the same well.”

“I have come a long way. Can you at least give me
some water from the well to drink... to wash down
the dust...?”

GREEK MAN: “Ohi! Fige!” (No! Go away!)

PAVLINA:

“My dear son, you are a stranger here, you don’t
speak our language. What are you doing here?
Where did you come from... to soil my yard? You
must be one of those Asia Minor colonists
deposited here by the Greek authorities. Why don’t
you go back to Turkey, where you came from...
where you were born? (She shook her head) |
know you will not leave this place because it was
given to you... for free... a gift from the Greek
authorities. Our ancestral land which belonged to
my mother and father, the land which we
developed with our own bare hands, the house
which we built with our sweat gathering stones
along the path where Alexander’s phalanx
marched... was given to you as a gift.”

(The Greek man turned to leave, cursed and spit on the side. He
then walked away towards the house)
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“Don’t go! Why are you frothing at the mouth, like
you have been poisoned or bitten by a poisonous
snake?” (She yelled at him in Greek) “Ela! Ela
etho!” (Come! Come back here!) “Come and see
something.”

(The Greek man stopped and hesitantly and unwillingly returned.
Pavlina pulled out a stone from her chest pocket and showed it to
him)

“Look... look at my stone, it is still brown from
me breaking walnut shells... I broke them over
there at the front of the threshold ... What!? You
don’t understand me!? You don’t speak the
‘barbarian’ language!? I am speaking to you in
Macedonian. My language... the same language
spoken here for millenniums... whose written
form was introduced by the pupils of the Solun
brothers Kiril and Metodi... From our Solun...
They created my written language over a
millennium ago. You don’t know anything

about it do you...? Or perhaps you pretend you
don’t know? You changed our names just like you
renamed our towns and villages... You even
changed the names of our churches and
monasteries. .. and broke up the tombstones on our
graves... whatever was Macedonian you
destroyed...”

“As a child I remember our language was
forbidden: songs were whispered at weddings and
lullaby stories told with mute mouths. Imagine,
lullaby stories being told with mute mouths... but
our Macedonian language remained in our

minds and hearts - we listened to the stories and
heard the songs and we understood each other for
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as long as our thoughts were free and our hearts
still beat. My mother used to say: ‘My dear
daughter! It was much easier for us during
Ottoman times... If nothing else we at least had
our own churches and were able to speak our own
Macedonian language... these damned Greeks

are worst than the Turks’...”

GREEK MAN: “Kuthi ise!” (Koveia) (You’re a fool!) (Rushed

PAVLINA:

back and got lost somewhere inside the house)
“Ah, so you do understand me! Why do you stand
in my way like an inanimate object and treat me so
inhumanly? Whatever nation you belong to or
wherever from is your origin, I don’t care... just
let me see my house so that | can die in peace...
The curse that | carry with me is my own. Let me
light a candle at my mother and father’s graves...
to soothe their tormented souls. Your kind tortured
my father at the camp in Limnos... they pecked at
his soul in his old age until he was destroyed...
When he returned, he was not the same man - his
mind was dried up — he was an emotional cripple.
Let me light a candle for my brother Tsvetko,
killed at age 19, somewhere over there on Vicho or
Gramos... (pointing with her cane). They
extinguished his life there... his soul surely still
wanders among the oak leaves. Many of our
children were lost... young... as young flowers...”
“Death lurked over us during the war. The
arrogant Greek dropped bombs on us...the planes
howled like wolves before silencing the cries of
our mothers and children. There was dust and
blood, sweat and death everywhere... crying filled
with the last breath and unfulfilled desires... blood
and gunpowder mixed with death...”
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“I cried bitter tears, droplets running down my
cheeks while my mother swallowed her tears. |
cried in silence when we parted. | thought I would
be back the next day riding on an unbridled
horse... but my mother said we had no choice...
She said: ‘Your father is locked up in the camp in
Limnos and who knows when or if he will ever
return. Your brother loshe left for Croatia, and
your brother Tsvetko left for Gramos to fight in
the war. | have no choice but to remain here, with
lordana to give birth. You and your sister Fotia
must go across the border. When the war is over |
will come and get you...” Oh my dear mother! I
don’t know which came first, the birth of the baby
or the end of the war... All I know is that my
mother never came to take me back...”

“Oh my dead mother, do | need to be a casualty for
the coming of the baby?”*... “You are all grown up
now...” she said to me... But [ was barely 15 and
Fotia was almost 14 years old. ‘Look after
Fotia...” she begged me. I took the bundle (bag of
clothes and food) in my hand and put the stone in
my chest pocket. | lowered my head to hide my
moist eyes and, in the dark of night, took my first
step towards the mountain. My mother yelled:
‘Palia... Palia... why did you take the stone?!” But
I continued walking, pretending I did not hear
her... I lost myself in the dusty road, following
behind the other children. | needed the stone to
break the shells of walnuts and hazelnuts... |
always kept it outside at the threshold... (pointing
with her cane towards the house) I hid it there at
the threshold. .. where I hid the wooden cross,
which my grandfather made for me... I believed
the rock protected the house from demons and
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witches...” “We walked all night climbing the
mountain... the village lay far away somewhere
under the ashes and fog. The next morning, when
it was light, | saw a whole column of children
walking barefoot in front of us. The column was
winding endlessly around the mountain. The
younger children, when they saw that they were
not with their mothers, began to cry... but they
were told not to cry because ‘the Greek paralysis’
was going to get them. Some did get the ‘Greek
paralysis’... Their feet and legs became paralyzed
from the cold. We had to stop. We stopped at a
stream inside a beech wood forest to quench our
thirst. They ordered us not to speak because the
wind would betray us... they told us the wind
would carry our voices to the Monarcho-fascists
and they would send their planes to bomb us. After
we drank water we fell asleep like little lambs on
soft grass. The older women began to sing
lullabies to us, so that we don’t miss our mothers,
and to send our mothers a message, to not forget
us and to wait for us at the gates of our homes. The
Greek planes picked up our scent and began to
drop bombs on us. They looked like dragons
vomiting fire at us... The screams of the children
were louder than the roar of the bombs. We all hid
around the rocks like they were our mothers and
fathers.”

“It was over there in the forest by the river (she
pointed with her cane and continued). Suddenly,
the airplanes disappeared, and we the children lay
somewhere under the smoke of chocking burned
gunpowder, moaning, whimpering and crying. |
stood up and checked my body looking for
wounds. I then ran to my sister and did the same...
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there was no blood. I said to myself ‘the stone
saved us... the stone that kept the cross hidden in
the wall at the threshold of our house... saved us’.
I looked at my friend Tronda lying there helpless
beside the stream... She was shivering and shaking
like a leaf... She looked like she was overcome by
the cold. Tronda! Tronda! | yelled out. I looked
down... Her white shirt was covered in blood
under her chest. She had her finger stuck in the
wound... a hole in her chest... to stop the
bleeding. ‘Water! Give me water!’ she yelled out...
But an older woman looked at me and said: ‘No!
No my dear... the water is contaminated with a lot
of blood...” “The stone... the stone,’ I said... ‘it will
stop the bleeding’. I put the stone on top of the
hole... the bleeding subsided. She was silent
now... The only sound heard was that of the
running water... trickling downstream. She looked
peaceful as if counting the leaves on the beech tree
above us... a smile radiated on her face... as though
she had no more pain... the stone calmed her
down, | thought. But the older woman said: ‘her
spirit is gone now... it went down the river... it
will land somewhere in the village’...”

“After that we walked only at night and hid in the
forest during the day. We arrived at Liuboino, over
the Yugoslav border, and from there we were
loaded on trucks and taken to the train station in
Brailovo where we waited for two days for a train.
Even though the people in the village were our
people (Macedonians), they did not give us food...
They sent their dogs after us... One of the children
was attacked and torn to pieces. I thought to
myself ‘what kind of a curse is this that we hate
ourselves...” Our hunger was great... and so was
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theirs... they too had no food, even for their own
children... I was lucky... my stone helped me. I
knocked on the floor of the empty wagons (train
cars) with my stone and loosened the corn cornels
stuck between the floor boards. Fotia was under
the wagons collecting them in a fold in her dress.
And then we nibbled on them...”

“After that they put us on a train and took us to a
camp in Romania where we stayed for eight
months. Then they transferred us to Poland. |
carried my stone with me, in my chest pocket.
When my feet were cold during the winters in
Poland I put the stone near them to warm them.
The other children laughed at me. They all had
woolen socks and wrapped themselves in woolen
blankets... I had my stone. Unfortunately I
contracted some kind of tuberculosis... I barely
managed to survive. After a while, my mother
came to visit me. She was told | would not survive.
She did not stay long... By the time I raised my
head, she was gone... She told me they were still
fighting back home... She had to return to wait for
my father. She was expecting him to return from
the camp. After that both my sister and | got
married and we gave birth to our children. As for
returning home? It was not possible because | was
not Greek by birth. But I did return, not to my
rightful home, but to the Republic of Macedonia,
to be closer to my village and to enjoy its aroma
over the mountain.”

“When my dear father’s tortured soul departed his
body, the Greeks refused to let me cross the border
and attend his funeral... just as they did when my
mother died. I begged them at the border: ‘Please,
please... just allow me to light a candle for them...
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to find peace in my soul...” But they danced like
rabid dogs saying: ‘Oxi!” (No!) “You are not
Greek by birth!” ‘Fige! Fige apo etho!” (Leave!
Get out of here!)”

(The Greek man, (colonist from Asia Minor), came out of the
house, again, this time ready to fight - with an aggressive attitude)

GREEK MAN: “Fige apo etho!” (Get out of here!) “Tha fonaxo
tin Astinomia!” (I will call the Police!)

PAVLINA: (Stood up straight looking proud) “Don’t growl at
me and froth at the mouth like a rabid dog... | did
not come to your place... this is my place... my
mother, father, grandfather and grandmother’s
place... They will curse you with a terrible curse...
Don’t crow at me like a rooster on someone else’s
manure heap.”

GREEK MAN: “Varvara mia (ige), fige apo etho!” (Get out of
here you barbarian!)

PAVLINA: “Stop crowing like a raven out of hell... insatiable
for piercing more eyes. Leave me be... Let me put
the stone back in its place, near the cross above the
threshold... because the house will collapse... | can
see that it is already falling apart... this is what
happens when there is no love for it... when you
don’t love it like I do...”

GREEK MAN: “Fige! Fige vre gria!” (Leave! Leave you old
woman!)

(The Greek man grabbed Pavlina by her shoulders and pushed her
to the ground. Pavlina fell down (like an oak tree under the impact
of an ax) moaning and under despair)

PAVLINA: (pointing her arms towards the heavens - as if
being in a trance, yells out) “Hey, Saint Peter, are
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you back again? | am not ready to pass through
your gate. First | must get my forgiveness from the
house. Ah, there... there are the women who are
bringing me water... there... they are stroking me
with their wrinkled hands... washing my face with
water from the well... washing away the fear... ...
and there... there is my mother looking at me with
her blue eyes... clear like the water in the Aegean
Sea. Mother, don’t be afraid! As children we
climbed the mountain with one breath... I am no
longer afraid...”

(Pavlina stood up straight, slowly walked over to the Greek man
and proudly answered him)

PAVLINA: “No! No! I am not afraid... and I will not die lying
down in front of your repulsive feet. | am a
descendant of Philip and Alexander, | am a child
of Todor and Maria, Robi is my village, and this,
as you can see is a stone from my house...”

(The Greek man looked at the stone with hatred and abhorrence)
GREEK MAN: Scazmos! (Get lost!)
PAVLINA: Scazmos!?
(Pavlina swung the stone with all her might and hit the Greek man
on the head. He fell down and lay on the ground. Pavlina walked
over him, spat on him, and went towards the house)
How dare, you repulsive little man, lay your hands
on me... did you thing I was going to shut-up and

run away afraid...? Never! The blood that flows in
my veins is the same as the sap that flows in the
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old oak tree that refuses to dry up... we are
indestructible...”

“No, you cannot chase and uproot me. I will water
the old oak tree with my tears so that it will grow
again and | will lie down under its shadow until we
all get together again. My mother and father will
come... and so will my brothers and sisters... and
all of us, together, will sing a Macedonian song
under the old oak tree. My mother will bake rye
bread, my father will bring sheep cheese, and on
each slice of bread we will add butter, a hot pepper
and mint... we will feast on fish from Nivitsi and
savour the flavour... and we will quench our thirst
with a drink of cool water from the spring in
German. | will lie under the old oak tree and count
its leaves... one by one... one for each village...
one for each wish... and my mother will tell
stories about Philip and Alexander... about
Samuil and Gotse... and we the children will sing
Macedonian songs... and while giggling, we will
weave a woolen bed cover with black and red
strings of yarn.”

(Pavlina approached the house, touched the keyhole, gate and
threshold with her hands, kissed them, and kissed the stone)

“Forgive me! I came to return the stone
and put it back in its rightful place,where it
belongs, where, for years it guarded the
house and warmed our hearts. The stone is
the protector of the blood and of the
threshold... It protects the house from evil
spirits burrowing inside...”
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(Pavlina put the stone beside the gateway and slowly fell on her
knees in front of the house with her hands leaning against the
house stone wall. Slowly turns to the audience- with pride)

I am Pavlina from Robi... Macedonian by birth.

The end

Translated by Risto Stefov

41












Hou. m-p Tpajue KALIAPOB
MMAJBA - MAKEJIOHKA
(Kpamoxk ocepm na HajHosomo opamcko oeno Ha [ywan Pucmescku)

Honeka ja yutaB MoHonpamaTa Ha yman Pucrescku, ,,Kamenor
on Pobu* moceerena Ha [laBnuHa MonTtumea ox ceno Pobu, Jlepuncko
— Makenonnja, BOeJHO TOCBETeHa Ha cuTe naena u3dpkaHu on Erejcka
Makenonuja, Mu 3asBOHM TeyieOHOT. MU ce jaBH eIeH Apyrap On
mKkoJckute ronuHu. [lo cumHara Ha racoT Mo3HaB JieKa € BOZHEMHUPEH.
Kako ma ne 30opyBamie mo tenedoH, Kako Aa BHKAIIE OJf KPEHocTa —
HUcapor, mTo ce n3BuBalie Haja rpajior.

- Ciry1iHa Jii 3a OHa IITO JIHEC ce CIIyun?

- Bo neneniHo Bpeme 3a MHOTY HelllTa ce Cylla, Kako IITO U 3a
MHOTY HellTa Tpeba /1a 3a00paBuMe JieKa CMe CITyIIHAJe.

- [IpenaBcTBOTO 110jIE 1O CBOjoOT amorej. I[loHaTaMy MmoBeke Hema
KaJe.

- ApHCTOTENl PEKOJI YOBEIUTBOTO HUKOTAIl HEMA J1a 3racHe 3allTo
YOBEKOT UMa CEKoralll MMOBUCOKH LIENH, Ielu KoH ['ocrona.

- He ce nonbusaj. OBue HamuBe, OHHME KOHW ja 3€7l0a BJIACTa CO
peMauKyBambe OO 10 JMLETO Ha MaKeJIOHCKaTa MCTOPHja, CE CIIOXKHUIIE
Jla ja IpeKpceTaT HallaTa CTpaJaiHuIa Bo ,,nnaaercka Makenonuja‘.

[Tnamuag. ['oneMo HU € UMETO, K€ MMa MHOTY IITO K€ ce 00MIaT J1a
HU TO0 3emar, peue braxe Konecku. Ete cera rienam Jieka Ha BEJIMKAHOT
Ha MaKeJOHCKaTa [MOeTCKa ped, YIITe Ha HeNoiIHU 19 ronuHu He My 6110
TEIIKO JIa KaXke JieKa roJieMa € MakaTa Jia CU poJ] Ha cMaukaHo tieme. Ox
YhTaHKaTa II0 HUCTOpWja y4yeBMe Jieka VIIMHAGHCKOTO BOCTaHHE €
npeypanero. [ome J[lendeB uIe0JI0OroT Ha MakKeAOHCKAaTa pPEBOITY-
LMOHEpHAa JEjHOCT, OWJI MPOTUB KpeBame Ha BocTaHue. ['m yOemyBan
CBOUTE COOOPIIM JIeKa BO BOEHA aKIMja MPOTHUB OKYIaTOPOT Tpeda Ja ce
MOTIPEME Ha CBOM CHJIM 3aIUTO CEeKOja IMOMOII OAHAIBOp ke Oapa mortoa
na ce pasgoimkume. S JMnuanencka Makenonuja“ ru morpeOyBa
Maxkenonnute. He 3aam uymy my e EY u HATO, Ha cmaukanoTo mieme?
Ete Moe npyrapde, BakBUTE rIIacHHHU Tpeda 1a TH 3a00paBUME.
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Op npyrarta cTpaHa ce CITyIIHa OHAa JOOpPO MO3HATOTO THU-TH-TH...
Haj Boxe, cu pekoB, OBa /1a 3Ha4M caMO Kpaj Ha HAIIMOT Pa3roBOp, HE U
Ha HaiaTa JIpyxoa.

He nmomuHa monro Bpeme of pasroBOpOT CO APYrapoT, pazdpaBme
neka ['prure He TO yBaKyBaaT HAIIETO IMPEAaBCTBO. Manky uM OWIIO.
Hemrto cninuno Ha ApHCTOTENIOBOTO 32 YOBEKOT, HUBHUTE MPETEH3UU KOH
MaxkenoHIIMTe HUKOTAIll HEMa Ja 3TacHaT, 3alllT0 CEeKOTall HMaat
moBUCOKH Tienu. Cakaar J1a TH JOCTUTHAT BpBOBHUTE Ha CEBHITHHUOT U O
TaMy Jla HH ja oJpelaT CyI0uHara...

[lIto ce omHecyBa A0 OBa HAjHOBO ApaMcCKO jeio Ha J[lyman
PucreBckn, 6u Mokene na kKaxeme Neka € TPaJCHO HA WHIYKATHBHU
MPUHIMIY, OJHOCHO Ha OCHOBA HA KOHKPETHH MpuMepH.. BHaTpemHuTe
CJIEMEHTH, KaKO W CTPYKTypara, ako ce JIpKUME J0 OJpeAHUIATa Ha
KJIaCHYapuTe, TO O3HAdyBaaT MPOYUTOT HA Muecara. Bo yueOHHKOT 1o
IpaMaTypruja CTOM 3alumaHo: ,,Jla ce mpemodm apamaTyprujata Ha
oJlpeJicHa TKeca Toa 3HAa4Yu Jia ce IpercTaBu (alynarta penjedHo, Aa ce
YIBPAW TEAaTPAIHUOT HAYWH Ha IOKAXYBamkbe W paCKaXyBame Ha
ompeneneH HactaH.. loa ©Oapa ma ce mpociemaT NpPOIECHTE Ha
MOJIENIUpake, CTHUIM3Upamke M Koaupame Ha cTBapHocTa. lllto Om
3HAYEJIO JIeKa JpaMaTyprujata ce rpajJy Bp3 aHaju3a Ha JejCTBUjaTa U Ha
HEj3MHUTE akTaHTH (JIuKoBHTE). Bpakamero Ha [laBnmmHa MoHTuIIeBa,
JIOJIITH TOJIMHH TI0 €T30/1yCOT, BO CBOETO POAHO ceno Pobu, e MaTepujanoT
32  KOMIO3UIIUCKOTO TpajJielkhe Ha MHecaTa, OJHOCHO TpaJielkheTo Ha
HapaTWBHATa CTPYKTypa Ha mpukazHata. Co TOMOII Ha TUAACKAIUUTE,
KOM BO aHTHYKaTa ApamMarypruja Owie wu3pa3 Ha XOpoT (MPHIIOT BO
pa3BojoT Ha JICJCTBHETO) MOXXKEME Ja KakeMe JeKka muecara e
KOMITO3UIIMCKH U3pKaHa. [lylian Bo rpafieleTo Ha JIejCTBUETO OJJHOCHO
BO IPUKA30T, BO PACKaXyBamkETO Ha HACTAHOT, BKIIyYyBa YILIE €ACH JIUK.
Hctror ro moteHImpa JApaMCKOTO JICjCTBHE, aroHoT. ,,Bo aHTWdkara
koMeaun (ApuctodaH) aroHOT TOa € JIUjasoroT, KOH(IUKTOT MoMery
HenpHjaTenuTe (BparoBuTe) IITO 3a3eMaar EeHTPaIHO MECTO BO IuecaTa™
(Peunuk nHa Teataport, Ilatpuc IlaBuc, 2002 r). BropuoTr mportaroHwucT,
JUKOT, TO HauMeHyBall co nMeHkara ['pkoT. Co Toa caka Jia Kaxe JeKa
oxHocoT co [laBinHa, He € mepcoHalIeH TyKY OIIITECTBEH.
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[NaBnmHa: ...[Joaram ox maneden mat. Jlaj Mu GapeM Boja J1a ce HammjaM
on OyHapoT, npamnHara 1a ja uamujam. I'pkot: Oxu! ®@esra! (He! bera;j!)

Haponnuot renyj pexon: U 3mMujata He Tpeba 1a ce Tena Kora mue
Bozja. YIUTEe €AHA MOTBpJAA 32 HEUOBEYHOCTA, 32 KpajHaTa HaMepa Ha
I'pkor, Bparor BO aroHoT. JymaH PucTeBCkM HU3 HHU3a €JIEMEHTH
KOPHCTEHHU BO HapaTHBOT Ha MUecara, IojaBa 3Haly JIeKa He My € CTpaHa
aHTHYKaTa TpareAuja. 3Hae W yMee BO KOJWPAmETO Ha PEaTUTETOT Jia
mojae oJ KOHKPETHM HEINTa: IopraTa Ha poJHara KyKa, Iparor,
WHKOHATa, KAMEHYETO KOE CTOENI0 BO SHJIOT M MOMarajo Ha MKOHAaTa Ja
He ce cponu. BepOara Bo Cemumnuor, Bo [ocmon, Bo HeroraTa
cupaBeIMBOCT, Kaj Jlyman PucteBckm kako ©W BO JpeBHATa
JpaMaTypruja ¢ pelieHue 3a CEKoj CIop, 3a ceKoja HempaB/a.

[aBnuna: ...Ilpoctu mu! JlojaoB ma ro BpaTaM KaM4eTo OHaMy
KaJge LTO My € MECTOTO, CO TOJMHH ja Maselle KykaTta U I'M TOIUIEIIE
HamuTe cpua. Toa e 3alITUTHUKOT Ha KPOBYETO Ha MPAaroT, 311 TyXOBU
Ja He poBapaT BO HamuoT aoM... Ja cym Ilama ox ceno PoOw...
MaKeJIOHCKH POI...

Ha xpajot Mmopam fa xaxkam: 3apeM uMa noJo0ap HaykK Of muecarta
Ha Jlyman PucreBcku, BO W300pOT Ha MO3MIMja BO Pa3rOBOPUTE CO
I'puure, okomy wMetro MakenoHdja, OKOIYy HJCHTUTETOT Ha
MakeoHLIMTEe, OKOJY MAaKEAOHCKHOT ja3WK, OKOJIy CHUTE Hay4dHH,
YMETHUYKH BPEIHOCTH IUTO TM U3HEAPUIIa HalllaTa CTpajaIHULIa?

JKus u 31paB na cu Jlymane u 1a TH c€ MHOXKAT BaKBU MaeCTPaTHO
HaNMIIaHU Jena.
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' Australian Macedonian Theatre of Sydney
WORLD PREMIERE OF THE MONODRAMA

(DEDICATED TO THE MACEDONIAN REFUGEES)
Performed by Valentina Apostolovska and Antonio Neskovski
Directed by Stefo Nantsou | Written by Dushan Ristevski

Third Annual
Macedonian

Theatre Awards
Aleksandar the Great

Best supporting actor award
Best supporting actress award
Best newcomer award

Best actress award

Best Actor award

People’s choice award
Lifexachievement award
Community arts award

Other theatrical performances
by Gordana Miloshevska,
Vasko Srbinovski,

Viado Sazdanov,

Javorka Kotevska,

Tatjana Neskovska.

DVD launch of “Surprise Party”
and "My Sunshine”

Entertainment with
llinden Ensemble

FREE EVENT

24 February 2018, 7 pm
Civic Theatre, McMahon St Hurstville

[TnakaT ox mpemuepara Ha “Kamenot og Poou™
Poster of the premier of “The Stone of Robi”
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By Trajche Katsarov MA
PALJA - MACEDONIAN
(Brief review of Dushan Ristevski’s latest play)

While reading the monodrama “The Stone of Robi” by Dushan
Ristevski, dedicated to Pavlina Montisheva from the village Robi, Lerin
Region, (Greek occupied) Macedonia, also dedicated to all the children
expelled from Aegean (Greek occupied) Macedonia, my phone rang. A
friend from my school was on the other side of the line. By the loudness
of his voice | knew he was upset. He sounded like he was yelling from
afar, from the top of the fortress Isarot, like the town crier roaring over
the town.

“Did you hear what happened today?” he yelled.

“Many things happen nowadays, I heard about many things, and
we should forget about the many things we have heard,” I replied.

“The betrayal has reached its own apogee. And there is nowhere
else for it to go!” he replied.

“Aristotle once said that humankind will never fade because people
always have higher goals, goals toward God,” I replied.

“Don’t be ridiculous! These politicians of ours, those who took
power by colouring the face of Macedonian history... have now decided
to rename our tormented Macedonia to “Ilinden Macedonia!” he yelled.

I snapped back and said: “We have a great name; there will be
many who will want to take it! This is what Blazhe Koneski said. Now |
can understand what the barely 19 year old great Macedonian poet meant
when, without difficulty in the poetic Macedonian language, he said: ‘It is
a great misery to be born in a crushed tribe...” I learned from our history
books that the Ilinden Uprising was premature. Gotse Delchev, the
ideologue of Macedonian revolutionary activities, was against the
uprising. He persuaded his comrades that we should rely only on our own
strength for all military actions against the occupier because each time we
are helped by outsiders we will owe them... we will be indebted to them
and we will have to pay a great price. Many Macedonians were lost
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before their time because of Ilinden and “Ilinden Macedonia” buried
them. I don’t understand why our crushed Macedonian tribe would even
want to enter the EU and NATO? My dear friend we need to forget all
this...” Then I heard the familiar sound “beep”-*“beep”-“beep” coming
from my phone. | said to myself: “God I hope this was the end of our
conversation and not the end of our friendship...”

It did not take too long after my conversation with my friend when
we found out that the Greeks did not respect our treachery. It was not
enough. Something similar to what Aristotle had said about people...
their (Greek) pretensions towards the Macedonians will never fade,
because they will always have higher goals. They want to reach the
highest peaks attainable and determine our destiny from there...

What can we take from this latest act? I am sure that | am not
mistaken, but Dushan Ristevski’s drama, we could say, was built on
indicative principles, that is, on the basis of concrete examples. His
internal elements as well as his structure, if we stick to the benchmark of
the classics, mark the reading of the play. Written in the text-book of
dramaturgy is: “To point out the dramaturgy of a certain play, means to
present the plot reliably and to determine the theatrical way of showing
and telling a certain event... It requires one to follow the processes of
modeling, styling and coding reality. This means that dramaturgy is built
on the analysis of actions and characters. Pavlina Montisheva’s return to
her native village Robi, many years after her exodus, is the material for
the composition of the play, that is, for the construction of the narrative
structure of the story. With help from the didacticals, which in the ancient
dramaturgy were the expression of the choir, (in addition to the
development of the action) we can say that the play is compositional.
Dushan has included the image of one more character in the construction
of the act, in the display and narration of the event. This emphasizes the
dramatic action, agon. “The agonist in the ancient comedy (Aristophanes)
is the dialogue, the conflict between enemies that occupy the central
place in the play” (Glossary of the Theater, Patris Pavis, 2002). The
second protagonist, the character, he calls the “Greek”. He wants to say
that his relationship with Pavlina is not personal but social.
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Pavlina: ...l have come a long way. At least give me some water
from the well to drink... to wash down the dust...

The Greek: “Ohi! Fige!” (No! Go away!)

A folk genius once said: “Even a snake should not be disturbed
while drinking water.” This is yet another confirmation of inhumanity,
the ultimate intention of the Greek... the villain in the agon. Through a
series of elements used in the narrative of the play, Dushan Ristevski
points to signs that ancient tragedy is not foreign to him. He knows it and
encodes in the reality from specific things: from the gate of a birthplace,
from the threshold, from the icon, and from the stone that stood in the
wall which prevented the icon from crumbling. The solution to any
dispute, to every injustice rests in the belief in the mighty God and in His
justice as well as in Dushan Ristevski and in the ancient drama...

Pavlina: ...Forgive me! | have come to restore the stone to its
original place; it has been guarding our house and warming our hearts for
many years. It is the protector of the cross and the threshold and will not
allow evil spirits to enter our house... I am Palja from the village Robi...
from a Macedonian family...

In the end, | have to say: We can all learn something from Dushan
Ristevski’s play, especially in choosing a position in the talks with the
Greeks, about the name Macedonia, about the identity of the Macedonian
people, about the Macedonian language, and about all the scientific and
artistic values that have been brought about by our suffering.

Long live Dushan and, may your masterfully written works
multiply.
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,Kamenot o PoOu* npemuepHo ce npukaxa Ha 24 ¢pepyapu 2018 roa. Bo
Tearapot L{usuk Bo Xpcteui (Cunnej-ABcTpaiuja), Bo pexuja Ha Credo
Hanmy u u3Ben0a Ha BanenTrna AnocronoBcka 1 AHTOHHO HerkoBcku

The premier of “The Stone of Robi” performed at Civic Theatre Hurstville
(Sydney-Australia) on 24 February 2018. Directed by Stefo Nantsou,
performed by Valentina Apostolovska and Antonio Neskovski
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EIr30/IYCOT HA MAKEJIOHCKHUTE JELA
OJ1 TOPOBEHUOT Er'EJCKH JIEJ HA MAKEJOHWUJA

Bo anTudammuctuukara 6opoa Ha Hapogute (1941-1945 r.) ronem
€ IPUIOHECOT ¥ Ha MakegoHCKHOT Hapoa 01 MOPOOEHHUOT erejCKU e Ha
Maxkenonuja. Ymre Ha modeTokoT of ['puxo-uramjanckara Bojaa (1940
r.) Makengonmure ydecTByBaa BO OopOaTa MPOTHUB MTAIjaHCKUOT
¢dammzam, a o kanuTyianujata Ha ['pruwja Bo 1941 roguna, MacoBHO
ydecTByBaa v Bo OopbaTta mpoTuB repmManckuoT dammzam. Peuucu 6.000
Maxkenonmu ce 6opea Bo penosute Ha emuHuiTe Ha EJIAC, a 20.000
yudecTByBaa Bo pezepBHuTe eaununy Ha EJIAC.

Bo mepuonor Ha aHTudamucTHukata OopOa, MakemoHIUTE BO
WCTO BpeMe ro apupmMupaa U CBOETO HallMOHATHO Outne. Bo mopobeHnot
erejcku jaen Ha Maxkenonuja Ha Maxkenonmure uM Oerre 3abpaHeTo 1a ro
300pyBaaT MakeJIOHCKHOT ja3WK IMOpaad Tpukara okymauuja om 1913
roguHa. Ho cera, ocnoGomyBajku ce o KoHTponata Ha [prure,
MakenoHIuTe N3HajI0a XpabpocT U ¢1000/1a TIOBTOPHO Ja ro 300pyBaaT
CBOJOT MajUyMH ja3WK, MI0YHAA CO M3/aBamke¢ Ha BECHUIIM HAa MaKEIOHCKHU
jasWK, ce co3/1ajic MaKeJI0HCKa a30yKa, ce u3/1ajie MaKeJOHCKH OyKBap, ce
OTBOpHja MaKEJIOHCKH YYMIIMIITA U ce (GOpMHUpaa KyJaTypHO-YMETHHUKH
JPYIITBA.

ITo 3aBpiryBameTo Ha BTopara cBercka BojHa Bo 1945 roa. ['puumja
MOBTOPHO TIpeB3eMa KOHTpOJia BO OKYIMPAaHHOT Jel Ha MaxkenoHuja.
MakeOHCKHOT ja3uK MOBTOPHO Oelile 3a0paHeT BO MOPOOSHUOT €rejCKu
nen Ha MakeJqoHWja W TPYKUTE BIIACTH IOYHAa Jia CIIPOBEAyBaar eJIeH
CPEZIHOBEKOBEH Tepop MpoThB MakepoHnuTe. MakeOHIIUTe HE CaMo
mTo ja m3ryOuja cinobomata aa 300pyBaaT MakeIOHCKH, HUM UM Oele
3a0paHeTo Ja ce JeKiapupaar kako MakeJoHIM U CBojara 3eMja Ja ja
HapekyBaaT MakeJoHHja.

Camo Bo mepuomor 1945-1946 rommna I'pumre wm3Bpmmja 400
youctBa, 440 cwiyBama Ha XeHH U JeBOjku, 8.145 MakenoHmu Oea
3aTBOpPEHU BO rpukute 3atBopu, 4.209 cymenu, 3.215 ocymenu, 13.529
WHTEPHUPAHU IO TPUYKUTE OCTPOBH, 13 MOMyneHHM O Mauemara II0
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3arBopute, 1.291 wmsropenn kykw, 80 orpabenm cema, 1.605 orpabenu
cemejcTBa, 45 yHuITeHH cena u 1.943 mpucHIIHO UCETICHN CeMEjCTBa.

3a ma ce 3amTHTH 0N TepopoT Ha [puure u wucTpedyBame,
MaxkenoHCKHOT HapoJ O] MOPOOEHHWOT erejckh Aenl Ha MakemoHuja
[IOYHA /1a C€ OPraHM3Upa U J1a J1aBa OpraHU3UpaH OPYXKEH OTIOpP MPOTUB
HallMOHAJHCTUYKAaTa MOJUTHKAa Ha TpykaTa Biaga. MakeIOHCKHUTE
opraam3anuu (HOD, ADXK, HOMC) onurpaa HEIpOIICHINBA HCTOPHUCKA
yJIora BO OPraHU3MPamEeTo Ha MAaKEAOHCKHOT OTIIOP.

Bo mepuogor na I'paranckara BojHa Bo I'pumja (1946-1949)
MaKeJOHCKHOT HapoJ MacOBHO y4YecTBYBalle U Oellle TIaBHUOT HOCHUTEN
Ha Taa 6opba. Peuncu 20.000 MakemgoHIH 3e10a y4ECTBO BO OBaa KpBaBa
6op6a. Bo TekoT Ha 6opbaTta MakeqOHCKHOT Hapo Iy ahupMupa CBOUTE
HAIIMOHATHH U KYJITypHO-ja3uYHHA BPETHOCTH.

Bo nepuonor momery 1947 u 1948 r. Bo mOpoOEHHOT erejcKu el
Ha Makenonuja ce orBopuja 87 yummummra co 10.000 yaenumm, Kypceu
3a MaKeJOHCKHTE YYHTENH, Ce MyONHKyBaa BECHUIIM Ha MAaKEIIOHCKH
JIUTEpATypeH ja3uk, ce (opMHpaa TeaTapcKd M KyJITYPHO-YMETHUYKH
JpyWITBa LITO IO LIMpea MAaKEJIOHCKHOT JIMTEpaTypeH 300p IpeKy
MeYaToT, Jpamara, rmecHara, OpoTo UTH.

ITlo mopaszor Ha Jlemokparckara apmuja Ha ['pruja (IAI) Bo
NopoOEHMOT erejcku fes1 Ha MakeloHMja 3aBjajiea MEpHOA Ha TEpop U
O0ea yHMIITEHHM CHUTE HAIMOHAJHM TMpaBa M NPUIOOMBKH Ha
MakenoHuure. MHOry poauTenu NOTPEIIHO BepyBaa JieKa 3a Ja I'd
cracaT CBOHMTE Jena, Tpeba 1a I'M UcmparaT HaJBOp OJ I'paHHLUTE Ha
I'pumja co Hagex AeKka Ke ce BpaTat IO 3aBpLIyBambETO Ha BOjHATA.

Peuncn 30.000 Maxkemonmn ox kou 28.000 gema, mopamu
HETIOJHOCITUBHOT ~ CEKOjJIHEBEH H CHUCTEMAaTCKH Tepop (KOJICKH,
Oombapauparma), CeKOjAHEBHOTO ra3emhe Ha MaKeIOHCKOTO HAIMOHAIHO
W YOBEYKO JIOCTOMHCTBO, Oea TpUHYAEHU Ja 0apaar crac BO UCTOYHO-
EBPOITICKHTE COLUjamucTHIku 3eMju (AnbGanuja, Byrapwja, Hcrouna
I'epmanuja, JyrocnaBuja, Iloncka, Pomanmja, Coserckuor Cojys,
Vurapuja u YexocnoBauka). Bo cute oBue 3emju, co HeceOWUHO
3ajmarambe Ha L[pBeHWOT KpcT, genara Oea mpudareHw, 3rPIKEHH U
BOCTIMTaHU KaKO CBOM COTICTBEHH JE1Ia.
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MeryToa, ce HampaBW CpaMHa U TIOZJIa MOOWIHM3aNHja HAa OKOIY
1.200 makemOHCKH Jiena, Ha Bo3pacT ox 14-15 romuuu, o 3eMjuUTe Kanie
nobapaa 3acoNHHIITE, a IITO ja W3BpIIMja opranuTe Ha [lpuBpemenara
neMokpatcka Bianga Ha ['pruja. ['u BpaTuja nenara-BojHunM Ha OoumTaTa
Jla THHAT, a CO IeT TPONOJDKYyBame Ha I 'paranckara BojHa. Tue craHaa
XPTBU U CO TOA HUILITO HE CE MIOCTUTHA, & BaKBaTa OJJIyKa OCTaHa KaKo
ellHa ToJieMa JJaMKa Koja cO HHIITO He MOXeE J1a CE OIpaB/a.

ITo 1956 Tox. MHO3MHCTBOTO OJf IellaTa Ce€ BpaTHja BO CIO0OTHUOT
nen Ha Makenonuja, Bo Conujanuctuuka PemyOnuka Makenonuja, a
e/leH Jien 3aMHHa BO TpekyokeaHckute 3eMju (Kanama, ABcTtpanuja u
CA/l) xaj cBOUTE POJUTENN U POTHIHH.

Bo mouetrokor Ha 80-TuTe TOomuMHU Ha XX BEK, TpUKaTa JApxKaBa
OJUTYYH Jia TH ,,IOMHJIYBa" HEKOH O]l OBHE MU30CTJIMIIM KaKO pe3yiTaT Ha
I'paranckara BojHa, HO IO/ YCJIOB JIa CE BpaTaT caMo OHHE Kou ce ,,I'puu
o pox“. Toa 3HauernIe nexa Ha OHOj IITO c€ YyBCTByBalle MakemoHel He
My Oellie JO3BOJICHO Jia Ce BPaTH HUTY MaK Jja TO TIOCETU CBOjOT JIOM.

Hexoramaure wu30pkaHu Jena HUKOram He To 3a0opaBuja
TOCTONIPUMCTBOTO W POJUTENICKaTa JbYOOB INTO UM Oe€lle yKakaHa O
3eMjHTE BO KOHUIITO Oea nmpudareHu, a U JgHEC UM ja U3pa3yBaaT CBOjaTa
JUTaboKa 0JIaro/JapHOCT HA HAPOJUTE U BJIAJIUTE HA THE 3EMjH.

Pucro Credos
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EXPULSION OF THE MACEDONIAN CHILDREN
FROM GREEK OCCUPIED MACEDONIA

The Macedonian people greatly contributed to the anti-fascist
struggle (1941-1945) right from the start of the Greek-Italian War in
1940. After Greece’s capitulation in 1941, the Macedonian people again
participated en masse in the struggle against German fascism. Nearly
5,000 Macedonians fought in the liberation war as fighters, while another
20,000 participated in the liberation war as reservists.

While fighting in the antifascist struggle, the Macedonian people
affirmed their national being and earned their place in this world. Being
prohibited to speak their native Macedonian language under Greek
control since 1913, free from the Greeks, the Macedonian people again
found their courage and freedom to speak freely in their Macedonian
language, open Macedonian cultural centres, publish Macedonian
language newspapers, open Macedonian schools and learn to read and
write in Macedonian.

Then after WWII ended and the Greek state again took control of
Greek occupied Macedonia, they again brought back their restrictive
rules and the Macedonian people not only lost what they had gained, but
experienced medieval terror in the hands of subsequent Greek regimes. In
addition to losing their freedom to speak Macedonian, they were also
prohibited from calling themselves Macedonians and their country
Macedonia.

In 1945 and 1946 alone, the Greeks committed 400 murders, raped
440 Macedonian women and girls, sent 8,145 Macedonians to Greek
prisons, indicted 4,209 Macedonians, sentenced 3,215, interned 13,529
Macedonians in the prison camps on the Greek islands, and drove 13
Macedonians mad from torture. On top of that 1,291 houses were burned
down, 80 villages were pillaged, 1,605 families were plundered, 45
villages were totally destroyed and 1,943 families were evicted from their
homes.

To protect themselves from the terror, from the Greek government
nationalistic policies, and from total extermination, the Macedonian
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people in Greek occupied Macedonia began to flee to the mountains and
organize themselves in an armed resistance movement. Several
Macedonian organizations were formed and played an invaluable role in
this.

In the period from 1946 to 1949, in what later became known as
the “Greek Civil War”, the Macedonian people massively participated
and were the main bearers of that struggle in which nearly 20,000
Macedonians participated. The Macedonian people again earned their
right to affirm their national, cultural and linguistic rights.

In the period from 1947 to 1948, the Macedonian people managed
to open 87 schools in Greek occupied Macedonia with 10,000 students
attending Macedonian classes. On top of that the Macedonian people
began to publish Macedonian newspapers, open Macedonian language
theatres, assemble Macedonian cultural and artistic groups and generally
spread the Macedonian language through print, plays, songs, dances, etc.

But, as the war intensified and began to move north and
concentrate in Greek occupied Macedonia, many parents were convinced
to give up their children and send them north, outside of Greece’s borders
to be saved, with promises that they would be returned as soon as the war
was over.

Nearly 30,000 Macedonians, of whom 28,000 were children, were
convinced to leave to avoid the insufferable systematic daily terror,
slaughter, bombardments and general trampling on Macedonian national
and human dignity. These people were then forced to seek refuge in East
European countries such as Albania, Bulgaria, East Germany,
Yugoslavia, Poland, Romania, the Soviet Union, Hungary and
Czechoslovakia. But, through its unselfish effort, the Red Cross in these
countries took the children and found shelter for them where they were
well looked after and educated.

Unfortunately as the war effort needed more recruits in this
struggle, the rebel Greek side again found it comfortable to rely on
Macedonian help, and this time shamelessly turned to recruiting child
soldiers from the pool of Macedonian children who were sent outside the
country to be saved. In its effort to continue the Greek Civil War, about
1,200 children, ages 14 to 15, were brought back and sent to the front line
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to fight. But, pitted against battle-seasoned Greek government soldiers,
they were all sacrificed for nothing. This was and forever will remain a
black mark on the rebel architects of this war who will never be forgiven.

Unfortunately, after the Greek Civil War ended the rebel side, the
side the Macedonians fought on was defeated and terror again became the
rule of law in Greek occupied Macedonia. As a result, everything the
Macedonian people had gained was lost.

What is most unfortunate about this is that all Macedonians,
including the 28,000 children evicted to be saved, were not allowed to
return back to their homes in Greek occupied Macedonia. After the war
was over, the Greek government closed its borders and refused to allow
anyone, especially the Macedonians, to return to their ancestral homes.

After 1956, the majority of Macedonian children who were exiled
to the socialist countries migrated to the Socialist Republic of Macedonia,
while some departed to overseas countries such as Canada, Australia, and
the United States, to join their parents and relatives who had already
migrated there.

Eventually, by the early 1980’s, the Greek state decided to
“repatriate” some of these refugees it had exiled during the Greek Civil
War, but this repatriation had a condition attached to it. Only those who
were “born Greeks” were allowed to return. This means that anyone who
“felt” Macedonian was not allowed and would never be allowed to return,
not even for a visit!

The former evicted children will never forget the hospitality and
the paternal love extended to them in the host countries where they were
sheltered. Today they would like to express their deep gratitude to the
people of those countries and to the governments who extended their
helping hand.

Risto Stefov
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Hymran PUCTEBCKHA
CPEJBA
(ZIpeo cpeobama na Heyama becaryu 6o Cronje, 1988 200.)

Nmam con

COH HaJl COHOBUTE

0, MajKHTe

CO L[PHU IIaMUHU pa3Bp3aHU,
Jerara -

KaJie u J1a ce pachpianu
na jojaar Bo Ckorije

HE Ha I[PBEH JIcH

HU Ha IPH JIcH

TyKy Ha 0en ieH

- COHYEB JICH.

HNmam con

Jerara

0, M3jKO

nenara

oa Toponto u Yukaro

on MenOypH u Ilepr

on Manme u Munxex

ox Bponnas u bparucnasa
on @nopuka u TamkeHT
ox Conys u Iletpuu

- Bo Ckomje

nokpaj Bapmap

Jla ce MperpHeMe

Jla TH UCTIpaTHMe KeJIouTe
BO 3eMjaTa beromopcka.

Ilecuama e objasena 6o kuueama ,, Cmpaoannuyu na conom* (1992)
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REUNION
(Before the Refugee Children reunion in Skopje, 1988)

I have a dream

a dream over dreams

oh, the mothers

wearing black head-kerchiefs,
the children -

wherever they are scattered
come to Skopje

not on a red day

not on a black day

but on a white day

- a sunny day.

| have a dream

the children

oh, mother dear

the children

from Toronto and Chicago
from Melbourne and Perth
from Malmo and Minhen
from Breslau and Bratislava
from Florika and Tashkent
from Solun and Petrich

- to Skopje

near the River Vardar

to hug

to send our best wishes

to Aegean Macedonia.

The poem was published in the book "Dream-Agony" (1992)
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ETEJOT BO MEHE

Packopeneru

TOJITOTa CO HEMOCT
OCTaHaa MPUKA3HATE

3a UCTOpHjaTa 1 jyHaluTe
3a y)KacuTe Ha N30pKaHHUTe
Y CTPaBOT O BpaKame.

Cpenbu

71a He CEKHE M3BOPOT
Ta)KCHKU

TUTaYCHKU

CTpaB

0]l OpUIIICHKH.

JlaboBu nucja

I'M TIOKPUBAAT paHUTE

HA COHYBAJIKUTE

Ha IMOPTUTE OCTAHAA CEHKUTE
Ha 3al[PHETUTE MajKH

BO pareTe 4eKaMKu

3a 0J1arociIoB

JyIlaTa Jia ce BpaTu.

Ilecnama e objasena 6o knueama ,, Ykpaoenu mucau“ (2011)
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AEGEAN MACEDONIA IN ME

People uprooted

a numb, mute Golgotha
the stories tell

of history and heroes
the horrors of exile

and the fear of returning.

Refugee children gather
to keep the source flowing
laments

tears

fear

of oblivion.

Oak leaves
adorn
wounded dreams

the gates are still shadowed

by mothers mourning in black,
their hands alive with love and hope

- a blessing

that the soul of the land may return.

The poem was published in the book "Stolen Thoughts" (2011)
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JAyman PucreBcknm e pomen Bo 1954 rommna Bo bwutona,
Maxenonunja. On 1973 roguna sxxusee u padotu Bo Cujnej, ABcTpaimja.

3apum Buma conmjanHa mkona Bo 1985 roauHa, aurioMupan
Ha ®akynteToT mo coiponoruja Bo 1991 roauna wa Curtin University, a
Maructpupan Bo 1996 rogmna na @DakynTeToT MO COIHUONOTHja U
xymanuctika Ha University of Western Sydney. Pa6otu kako COBETHUK
Y TeparneBT BO MUHHCTEPCTBOTO 32 MEHTAITHO 311paBje Bo CuaHej.
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Hyman ¢ aBtop Ha ctuxo3oupkure: [Moayrumm (1984), nznanena
JIBOja3WYHO Ha aHTJIUCKH M MakKEJOHCKH ja3uk moj HacioB Iloayrunm-
®parmente (1989); Crpagpamnumm Ha conot (1992); Komua (2001);
IBeke-Kena (2003); Ykpagenn mucau (2009) u 3adpanera jbyooB
(2009). Monoapamure: Majka, ussenena Bo Cumgrej u Bo Ilpuien Ha
Teartapckute urpu ,,Bojnan Uepnoapuncku® (1990), Yenro, n3BeneHa Bo
Cunnej u Bononronr (2015), Hena, n3senena Bo Cuanej (1996 u 2016),
Kamenot on Poou m3Benena Bo Cupanej (2018). JIpammure: CtpaB u
cpam (2008), Mp Baakan (ko-aBrop), (2009-2010), Crapu u Becesn
(2010), Packou (2012), OcraBu ja cBekara na ropu (2012), Bopeme co
meuka (2013), Orpama (2014), Hokrtop Kumm Majka (2015),
Kydepor (2016), Bada ce maxu (2016) u Conue moe (2017), cure
M3BENICHU 0] ABCTPAIIMCKO-MaKeIOHCKUOT TeaTap o Cuanej. 3acrarcH ¢
CO Toe3Mja BO OBeke aHToJoruu Bo ABctpanuja, Makenonuja u CA/l.

Harpanysan e noseke matu. J[pamara CtpaB u cpam Bo 2007 rom.
Ocme HarpanmeHa oj JlpkaBHara ciyx0a 3a 3IpaBCTBO CO IoceOHa
Harpaja 3a WHOBallja 3a TMPOCBETa BO 3JPAaBCTBOTO, JIOJIEKa
HarmoHaTHHOT 11eHTap 3a MEHTAIHO 37paBje ucrata ja Harpaau Bo 2009
roJiMHa 3a MPOMOIIMja Ha MEHTaJIHOTO 31pasje. Co npamara Orpama ce
3100M CO HaIMOHATHA Harpaaa 3a Kyiarypa Bo 2015 rox. Bnagata na Hos
Jyxen Benc Bo 2015 rox. ro Harpaam [yman co moceOHa Ap>kaBHA
Harpaza 3a yHanpeayBame Ha gpaMmckara yMeTHocT. Bo 2015 ronuna ce
3100M co Harpajgata ,,AnekcaHmaap MakeqoHCKH™ 3a KUBOTHO JIEJIO BO
TeaTrapckara yMETHOCT. 3a KHUrara rnoesuja 3abpaHera jby6oB Bo 2010
rojauHa ja 700U Harpanaara ,,Mcenennyka rpamora®, a Bo 2011 roauna 3a
KHHMraTa Ioe3dja YKpaJaeHH MHCJIH ja J00M NpecTHKHATa Harpajia
,»Ctojan Xpuctop“ Ha CTpYyIIKUTE BEUePH Ha MOe3ujaTa.

Hymian e oCHOBOIIONIOXHMK Ha JIuTeparypHOTO ApyIITBO ,, I purop
pnuues (1978), Ha ABcTpalicKO-MaKeJOHCKHOT Teatap ojx CuuHej
(2007), unen Ha [pymiTBOTO Ha mucaTeNiuTe Ha MakeJoHHU]a, YiICH Ha
JpymTBoTO HAa HOBHHApuTe Ha MakeJoHWja M 4jieH Ha MakegoHCKOTO
Hay4HO IpywmTBo o burona.
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